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HILHARMONIC SOCIETY.—Conductor, Mr. 

W. G. CUSINS.—THIRD CONCERT, Monday Evening, 
April 19, St. James’s Hall,—Pianoforte, Herr Reinecke (con- 
ductor of the Gewandhans Concerts, Leipsic) ; violoncello, Signor 
Piatti. Vocalists—Mdlle. Regan (her second appearance’, and 
Mr. W. H. Cummings. Symphonies, §cl.ubert’s unfinished, in 
Bminor, and Beethoven's C minor ; Mozart’s Coronation Con- 
certoin D, for piano; Andante and Rondo, Molique’s Violon- 
cello Concerto in D. Stalls,.108 6d.; balcony, 7s. ; unreserved, 
fs. and 2s, 6d. Lamborn Cock & Co., 63, New Bond-street ; 
Austin, 28, Piccadilly, &c. 


_ — 


} emg UNION.—Jaell and Vieuxtemps will 
play, first time in England, Raff's grand Sonata in E 
minor, for pianoforte and violin. Quintet, E flat, Beethoven, 
and Double Quartet, Spohr, and pianoforte solos are included in 
the programme, Tuesday, April 20th, quarter-past three, St. 
James’s Hall. Visitors’ tickets, half-a-guinea each, to be had 
of Lamborn Cock & Co. and Ollivier & Co., Bond-street, and of 
Austin, at the Hall. 

J. ELLA, Director, 9, Victoria-square, 8. W. 


OYAL CHRISTY’S.—ST. GEORGE’S HALL, 
REGENT STREET. 
The Largest Company in the World. 
100 genuine Star Performers. 
Every Evening at 8, and Wednesday and Saturday Afternoon 
at 3 and 8. 

“Go and hear the Minstrels, for they are exceedingly good 
both in serious and comic work, and they have excluded all 
vulgarity.”—Vide Punch, 20th March, 1869. 

Manager, Mr. ANDREW NIMMO. 


MIDSUMMER NIGHT’S DREAM, ST. 

JAMES'S HALL, FRIDAY EVENING, April 23 (Shak- 
ae Birthday ).—Mrs. STIRLING will READ “A MID- 
SUMMER NIGHT’S DREAM. Mendelssohn’s Incidental 
Music. Full orchestra and chorus of ladies. Conductor, Mr. 
f. Kingsbury. Commence at 8.30. Tickets at Mitchell’s Royal 
Library; Chappell's, New Bond-street; Keith, Prowse & Co.’s, 
Cheaj side ; Hay, 4, Royal Exchange-buildings ; and Austin’s, 
St. James's Hall. Sofa stails, 7s. ; stalls, 53.; balcony, 3s. ; 
admission, 1s. . 














M's CLINTON FYNES’ PIANOFORTE 
RECITAL next Wednesday Evening, April 2ist, at 
Eight o'clock. Vocalists, Mdlle. Clara Doria and Mr. Betje- 
mann. Violin, Mr. Blagrove; Pianoforte, Miss Clinton Fynes. 
Conductor, Mr. G. H. Kobinson. Tickets at Austin’s office, St. 
James's Hall, and of Miss Clinton Fynes, 27, Harley-street 
Cavendish-square. j 


M DLLE. ERNA STEINHAGEN has the honour 
to announce that she will give an EVENING CONCERT 
at the Beethoven Rooms, Monday, April 26th. Vocalists— 
Mesdames Emily Spiller, A. M. Hall, Ema Steinhagen ; Messrs. 
Byron, Maybrick, and Stepan. Pianists, Miss Amy Coyne, 
~% one Conductor, Signor Randegger. Tickets 
be obtained at Ewer’s, 1, Berners-street 1 at Lambe 

Cock’s, 63, New Bond-street. ROPES a Te 
) DLLE. sane D’ETIENNE has the honour 
0 announce that her First CONCERT will take place at 

the Beethoven Rooms, 27, Harley-street, on Friday Svenieg, 
= 30th. Tickets of Messrs. Mills & Sons, 140, New Bond- 











ME: J. AUGUSTUS HUGHES (Soprano). 


Lissons 1x Vorcr Propuction AND VocaLIsATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
PME. ELWOOD ANDREA (Contralto) begs 


to announce thet she has Removed to 31, BronngsBury- 

villas, Kiupvry, N.W., where all communications respecting 

e ents for Oratorios and Public or Private Concerts, in 
wu or country, or from Pupils, are to be addressed. 


M ISS BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 
Oratorio, in England, Ireland, or Sco‘land, during the Autumn. 
— bo in England in December. For terms and 
Dond-street, Ly Ls ow Ye care Messrs. Chappell, 50, New 


ISS ANNA JEWELL will SING at Mr. 
the Carter's Concert at St. James's Hall on the 17th inst. ; 
} aly a part in ‘‘ Acis and Galatea” at Great Yarmouth on 

%0th; at Willis'’s Rooms on the 2ist ; at Mdme. Lonsdale 

8 Concert, Hanover Square Rooms, on the 22nd; at 
“ge Hall, Bayswater, on the 28th ; and the soprano part in 
tee ea Newport, Isle of Wight, on the 30th.—20, Cork- 
—_ Durlington-gardens, w. 


Mss ELLEN GLANVILLE will SING at the 
th: Town Hall, Maidenhead, April 19th; Burdett Hall, 

; Mill Hill, 23rd; Grafton Hall (Stabat Mater), 27th; 
Tom 29th ; th’ Hall, Store-street, May 7th.—Address, 1, 
Mainers-square, Hampstead road, N.W. 

















ISS MINA POOLE will SING at Richmond, 
8th inst. ; City, 9th; Cannon-street, 14th; Town Hall, 
Oratorion (May Queen), 2ist; City, 28th. Engagements for 


“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 


—0—— 


No, XIV., VOL. 4, FOR MARCH, 1869. 
CONTENTS : 

1. Song, ‘In the Wilderness.” Henry Smart 

2. Pianoforte Piece, ‘‘The Harp of David.” Immanuel Liebich. 

3. Song, ‘‘ Lord, help us.” Elizabeth Philp. 

4. New Hymn for Easter. G. A. Macfarren. 

5. Sunday Evenings at the Harmonium (No. 13). 


No. XV., VOL. 4, FOR APRIL, 1859. 
1. Song, ‘‘ There is no Flock.” Frederic Clay. 
2. Pianoforte Piece, ‘‘In der Kirche.” F. Boscovitz. 
3. Hymn, ‘‘ Look up unto the Cross.” G. B. Allen, 
4. Duet, “‘O God, who canst not change or fail.” G. A. Mac- 
farren. 
5. Sunday Evenings at the Harmonium (No, 14). E. F. Rimbault. 








Price One Shilling; Post free Fourteen Stamps. 
NOTICE.—Vols. I., 1. and ITT. of Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d each, 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE PIANOFORTE PIECES, 


IN THE FORM OF EXERCISES, 





given to Pupils, with the view of strengthening their fingers and 


either disregarded altogether, or played in such a dull, spiritless 
way, as to fail entirely in their object. The set of Pieces now 
issued has heen most carefully prepared by Mr. Kuhe to obviate 
this difficulty, and it is hoped will prove useful to Masters as 
well as attractive to their Pupils. Fach subject has been 
specially chosen as the best fitted to the Exercise which it is 
intended to illustrate 


1.—ROMANCE FROM MEHUL’S “JOSEPH.” 
EXERCISE ON THE TREMOLANDO. 

2.— TWERE VAIN TO TELL (celebrated Swiss Air). 
EXERCISE ON REPEATED NOTES. 
3.—DUETTO, “L’ELISIR D’AMORE.” 
EXERCISE ON THE STACCATO. 
4.—OFT IN THE STILLY NIGHT. 
EXERCISE ON THE LEGATO. 


5.—ROBIN ADAIR. 
EXERCISE ON THE SHAKE. 


EXERCISE ON GRACE NOTES. 
7.—THE BLUE BELLS OF SCOTLAND. 
EXERCISE ON SCALES. 


8.—CASTA DIVA. 
EXERCISE ON THE CANTABILE. 


9.—THE RUSSIAN HYMN. 
EXERCISE ON REVERSED POSITIONS. 


EXERCISE ON THIRDS. 


11.—AH! CHE LA MORSE. 
EXERCISE ON ARPEGGIOS. 


12.—_CHARLIE IS MY DARLING. 
EXERCISE ON OCTAVES. 
Price 2s. 6d. each. 


METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 














COMPOSED BY 


HENRY SMART. 


—o— 


river. 
6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. 


8. Days of darkness. 





Original Contributions, price 3d. each Number. 





Concerts, &c., address to her residence, 102, St. 
Paal'vroad, Camden-square, N. eet 








Contents may be had on application, 


Tue uninteresting nature of many of the Exercises and Studies 


improving their style, is very often the reason of their being 


6.—MY LODGING IS ON THE COLD GROUND. 


10.—CHORUS FROM “IL FLAUTO MAGICO.” 


SUNDAY PART-SONGS, 


No. No. 

1. Fo not the dead. 4. Say, in that land of beauty. 

2. = nat ‘ we are weary | 5, We are waiting by the 
eal . 


Marzter & Co.'s “PART-SONG MAGAZINE,” containing only 
ry Llste of 






















































THE. CAMBRIAN PLUME. 

\ R. SIMS REEVES will SING, for the first 
i time, a new Song, ‘The Cambrian Plume” (composed 
expressly for him by Mr. Brinley Richards), at Mr. Leslie's 
Concert, St. James's Hall, Thursday Evening, April 22nd. The 
song will be accompanied by a full chorus under the immediate 
direction of Mr. Henry Leslie. 

—— RUBINSTEIN will play at the 
a Musical Union May 19th. 


\ R. GEORGE WELDON, Tenor, pup‘! of 
a Siznor Gambogi, For terms, €c., address, 35, Fitzroy- 
street, Fitzroy-square, 





ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London. — 
Addresa, 1, Albert-street, Mornington-crescent, Reg nt's-park. 


Me. JOHN RHODES gives Lessons as usual 
\ in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jonny Ruoprs, Caoypon, 8, 


M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for, Address, 
M. J. R., Cramer and Co., 201, Regent-street. 





AGENT.—Mr. JOHN BLAGROVE, 
J late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
— in the provinces.—Nimmo's Library, 55, Wigmore- 
street, W. 


INHE Organist of St. Paul's Church, Brighton, 

has a vacancy for one or two pupils, to prepare for tlie 
musical profession. For terms, apply to Mr. T. W. White, 9, 
Clarence-square, Brighton. 





YHE office of Organist and Choirmaster at St. 

Clement's, Barnsbury, will be vacwt at Midsummer, A 

thorough musician required. Anglican music. Psalms chvnted. 
Stipend, £30. Apply to the Vicar, 30, Arundel-sqnare, N, 





HE QUEEN’S CONCERT ROOMS, Hanover- 
aquare. (‘ Unquestionably the mest comfortable concert 
rooms in London.”—Vide Atheneum.) Any portion of these 
unique rooms may be LET.—Apply to Mr, Hall. Robert Cocks, 
Proprietor. 


J, 2: COvEN'S NEW PIANOFORTE SOLOS. 
e 





“Twilight Reveries” (two numbers). Dedicated * a. 


(by desire) to 11.R. 1. the Crown Princess of 
Prassin ..vccess ceccccvcscvecsevescerscece 
“Fairy Flowers.” Morceau de Salon .......... 4 0 
S Nocturne” 0... see seccccccerecvvcesscees o 8 
Lamporn Cock & Co., 63, New Bond-street, London. 
ve QPEED THE SAIL."—HENRY SMART'S 
\ Song will be sung by Miss ANNA JEWELL at Willis’s 
Rooms, on Wednesday, 21st. Sent post free for 18 stamps. 
Lamporx Cock & Co., 63, New Bond-stroet. 


F STANISLAUS'S NEW SONGS. 


a 

Oh! have you thought of me ........+.666 
Sung by Mdme. Bodda-Pyne. 

Your shoulder to the wheel... .... 6... ..+4s 

Sung by Mr. Ransford, 

In the sea (Sacred) .......cccee eee ee ceees 

Love's PrOMise...... cece cece eeeeee ee sees 

Sung by Miss Ransford. 

Steadily, steadily through the great deep...... oe 
Sung by Mr. Chaplin Henry. 

Ransrorp & Son, 2, Lilnces-street, Oxford-circus. 
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G. B. ALLEN’S GREAT BALLAD. 

HO CAN TELL? (What may to-morrow 

be, who can tell?) Arranged for Two Voices. By 

MICHAEL WATSON, Beware of vile imitations. Song or Duet, 
post free for 19 stamps. 

Ransrorp & Sox, 2, Princes-street, Oxford-circus, 





ONCERTINA EXERCISES, in the sharp and 
flat keys (fingered throughout). by Hewny Lea. These 
exercises are intended to be practised daily, which, if strictly 
persevered in, a smooth and rapid execution and an excellence 
will be attained in half the time usually required. Sept. for 24 


stam, 
= Lea, 208, High-street, C 
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\R. STOLBERG’S VOICE LOZENGE. — 


for invigorating and enriching the removing 
affections of the throat, has maintained a 
uarter of a century, and the flatte: ’ 
fom Grisi, Persiani, Lablache, and 








St full; its great ¢ or 
Public § her could be without We ainokle 5 
To be othained of all Wholesale aud Retail Chemists in 
United Kingdom j : . 
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IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. Tre 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


YRAMER'S CELEBRATED TUTOR for the! 

J VIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Leasuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. | 


\RAMER’S SECOND BOOK, containing Scale| 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favoarite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. | 


\RAMER’S THIRD BOOK. Containing little | 

/ Fantasias progressive in difficulty, Themes carefully selected | 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with « special view to the Freedom of the Left Hand &c. | 

{RAMER’S FOURTH BOOK will contain! 

J * Recreations” in Fantasia form, selected from Secular | 
- Sacred Works, with a few short Exercises with special 
objects 

YRAMER’S FIFTH BOOK. Studies in Various 

) Keys, chiefly introductory to the Pieces contained in the | 
following Book, 





e by Post for FOURTEEN Stamps. 


C= MER'S SIXTH BOOK. Selections from 

the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 


(Auere SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
. ) ig Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
sennett, dec, 


te ER’S NINTH BOOK. Advanced Studies 


ant from Cramer and the Standard Composers for the Piano- 
orte,. 


RAMER’S TENTH BOOK. The Modern 


School—Thalberg, Chopin, Gounod, &c. 
C RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued), 





Lonnon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. 


Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 








NRAMER’S VOCAL TUTOR, containing the 

) Kudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching, 


YRAMER’S SECOND BOOK, containing Exer- 

_)  cises, Solfeggi, &c., in the Advanced Keys, Songs in ‘Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


VRAMER’S THIRD BOOK, containin 
J)  cises, Solfeggi, &c., carefully selected from the W 
Rossini, Rubini, Schira, Garcia; Part Sungs, &c. &e. 


c}* AMER'S FOURTH BOOK, consisting of 
J) Lessons on the Italian School of Singing. with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Kubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Maclarren and other Composers, 


Exer- 
orks ot 


Books 9 to 12 are in the Press. 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

7 Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
atton, 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

J) vations on the Art of Singing by Manuel Garcia, Solfegg! 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W YV. Wallace and Henry 
Smart. 








Lonnon: CRAMER & CO. LIMITED, 201, Recent Srreet, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Free by Post for SEVEN Stamps. 


Price SIXPENCE. 


Lonpos: CRAMER & CO. LIMITED, 201, Resent Srreet, W. ; 
Ann SIMPKIN, MARSHALL & CO. 


MONIUM BOOK, 








CRAMER'S NEW SONGS. 
H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montcomery. Music by 
Fuzapetn Puitr, 28, 6d. 
Cuaamar & Co. Limited, 201, Regent-street, W. 
i'4 DED LEAVES. Words by L. H. F. pu 


TERREAUX. 
W. C. Lavery. 3s. 


Caamer & Co. Limited, 201, Regent-street, W. 





PEAK TENDER WORDS. 
Howard Paul, 86. 


Cuaman & Co, Limited, 201, Regent-street, W. 


Sung by Mrs. 





HE PEARL. A Souvenir. Words by L. H. F. 
pv Taansavx. Music by Bonpzsz. Price 3s. 


Caamzn & Co, Limited, 201, Regent-street, W. 


Adapted from a melody of Paul Henrion by 





T HE THEODORE GALOP. Composed by 
J. H. ©. SIBLY. 

“We cin commend thi, Galop to our readers as one of the 
most effective of this class of writing that we have reviewed for 
a long tine, Talent such as our author displays deserves en- 
couragement, and we are mistaken if the public will not give it 
her,” —<d-cader, 


| Cramer & Co., 201, Regent-street. 





EANNIE LEE. By Cuaruzes Buampain. 
Price 3s. 
nam zz & Co, Limited, 201, Regent-street, W. 





COUNTRY LIFE. | Written by CHARLES 
Dickexs. Composed by Jonny Huttag. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


HUTCHINS CALLCOTT’S NEW HALF- 
| e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 6s. Accompani- 
| ments ; Fiutes, Violin, and Violoncello, 1s. each. 
Caanzs & Co., Limited, 201 Regent-street, London, W. 





Sy 





BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROONS, 
64, WEST STREET. 


A large Stock of First-class Instry. 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 








—_————— 
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CRAMER’S 


NEW 


COTTAGE PIANOFORTE; 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


Ts improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d' Harmonie.” 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as nae i 
to the feel- 


and touch, or that less definable quality of emg | phe y= 
e form 


ivg of the player, either in continuity or contrast. T 
external finish leave nothing to be desired.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricutox: West Street. Dusiix: Westmoreland Street. 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murs Woon & 
Co, Po My Mitsom & Son, Bath; Smira & Sox, axD 
Hing, Liverpool. 


RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pour le Piano. Composée par 4. 


Charles Hallé 8 0 
Cuamer & Co. Limited, 201, Regent-street, W. 
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ARGUERITE. Mazurka. By T. M. MupiE. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





TELLA. Nocturne. By T. M. MupiE. 38 
Cramer & Co. Limited, 201, Regent-street, W- 





OSE BLANCHE WALTZ. By W. ©. Levet- 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W- 


PLUM QUADRILLES. On Popular Airs. 
By Hewai pz Vituiers. Solo 4s. Duet 5s. 
Caansn & Co. Limited, 201, Regent-street, W- 





P= 


| ggg rent ano POLKA. (L' Enfantillage.) By 

JOHANN STRAUSS. Edition. Price 38. 
Cuamun & Co. Limited, 201, Regent-strect, W- 

Pp FORCE GALOP. By JOHANN Srnsvst ee 


English Edition. Price 3s. 7, 








Caamzn & Co, Limited, 201, 
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DREAMS. 





Exhibition Palace, Dublin, on Monday and Tues- 
day, with Mdme. Sherrington, Mdme. Patey- 
Whytock, Mr. Neilson Varley, Mr. Patey, and 
Mr. Fred Archer. Mdme. Lemmens-Sherrington 
sang the “ Shadow Song”’ from ‘‘ Dinorah,” and a 
song by Molloy called ‘‘Thady O'Flynn,” which 
hardly deserves the pains she bestowed upon it- 
Mdme. Patey sang ‘* Kathleen Mavourneen, ‘* The 
Bailiff's Daughter of Islington,” and ‘The Min- 
strel Boy.” Mr. Varley sang ‘‘ Maid of Athens,” 
land “'The Death of Nelson.” Mr. Patey’s songs 
were Wallace’s “ Bellinger,’ and “I’m a Roamer,” 
by Mendelssohn. Mr. Archer acted as conductor, 
solo pianist, and solo organist, with his usual 
ability. The attendance was not very large. 
Another concert, with the same artists, is an- 


Dreaming by night, dreaming by day, 
Near her I love my hours pass away. 
Dare I but say, Love me I pray, 
Bid not my bright dreams fade away ! 
So near yet so far 
Thou shinest like a star, 
Lighting night as sunbeams gild the day. 


Dream on by night, dream on by day; 
Hope as you dream, hope shall not betray. 
She may not say, Show me the way, 
Burst me the bars that fetter day. 
Fall I from the sky, 
To you fain would I fly, 
Night were light then, brighter far than day. 



































There have been two concerts given at the | 





Cherubini; Aria, “Un aura amorosa” (Cosi fan 
tutte), Mozart, Sig. Naudin; Four-part song, ‘Oh, 
hush thee, my Baby,” A. 8. Sullivan; Aria, “ Ma 
la sola” (Beatrice), Bellini, Mdlle. Vanzini; Solo 
pianoforte, ‘‘ Capriccio Brillante, Op. 22,” Men- 
delssohn, Herr Louis Pabst; 


Vintagers’ Chorus 
(Lorely), Mendelssohn; Duet, ‘Da quel di” 
(Linda), Donizetti, Mdlle. Vanzini and Signor 
Naudin; Sinfonia Eroica, Op. 55, No. 3, Beethoven; 


Marche Hongroise, Berloiz; Aria, “ Caro nome” 








(Rigoletto), Verdi, Mdlle. Vanzini; solo pianoforte 


ros andante and variations, Op. 34, Beethoven; 


(b), Swedish popular song, Pabst, Herr Louis Pabst; 
Romanza, ‘‘Agnese la Zitella” (‘ Fra Diavolo’’), 
Auber, Signor Naudin; Solo and Soprano Chorus, 
“Ave Maria” (‘ Lorely”’), Mendelssohn, Mdlle. 
| Vanzini and Hunting “ Now 


| 


chorus ; Song, 





















































T. W. Rozertrson. |nounced for Saturday evening. Mr. Band- | morn advancing,” Mendelssohn; Overture, “ Tia 
mann is drawing good andiences at the Theatre | Fiancée,” Anber. Mr. Jules Benedict was the 
= ——== Royal, and has created a very favourable impres- | conductor. “King o° Scots’? has drawn good 
PROVINCIAL. sion. }houses to the Alexandra Theatre. The author, 
i oe Sid: . Mr. Andrew Halliday, has superintended the per- 
At the Theatre Royal, Glasgow, Mr. Sims rhe epeshsigns a of Mr. Henry rae with aged i ;formance. Mr. James Fernandez as James I. and 
: Reeves opened with great success on the 12th in Gilliess, which occurred at I undee last week, | gig Trapbois was very effective. Miss Bessio 
’ “Rob Roy” and “ Guy Mannering.” “ Rob Roy” caused a good deal of ag in that town. King and Mr. Edward Arnott also deserve praise. 
was produced at the Colosseum with great sucesss The wedding took place in St. Paul's Episcopal) My, THalliday'’s new farce, The Teetotal Family,” 
’ b : ? a fe ‘ ‘ > ne | 
= last Saturday. iChureh. Shortly before the ceremony the bride | written expressly for Mr. Edward Saker, is being 
was presented with a gold brooch and earrings by played very successfully. Mr. Saker, who plays 
The “St. Mary's Choir Glee and Madrigal {the English Opera Company, which she wore on | the principal character, introduces a bieyele on 
Society,” Bury St. Edmund's, gaye their last the occasion. Mr. Corri was attended by his | the stage. Mr. and Mrs. Charles Mathews will 
concert for the season on Tuesday evening, April pepbew, Mr. Haydn Coryi, ae groomeman; and appear at this theatre on Monday next.—— 
5 as sda} g; a es sens . A ‘No} > chi Saas ° ” - 
6th, when a well-selected and well-executed pro- | Miss Gilliess was given away by Mr. M‘Neil, the |‘ Miriam's Crime”’ has been performed at the 
, whe ll-sele f xec pte a’ Ganek = PLEA oy ‘ <p lle : : : 
gram afforded much gratification to a large au- | qeueee ad = eewredes Hy * be sean a = 4 | Prince of Wales’s Theatre this week, with Miss 
dience. Mr. T. B. Richardson, organist of St | oe in arich mauve moire antique dress, over| RB Jones and Mr. Walter Searle in the principal 
Mar ieee conducted. | . "| which fell a veil of rich white lace; and on her | characters. 
, is |head was the usual wreath of orange blossom. — 
| She was attended by three bridesmaids, viz.— Miss Miss Home cave avery suc ful . 
7 ’ it Al A ss Home ¢: y successful concert at the 
Professor Oakeley’s organ performance on Sa.- | Kate Villiers, Miss Thomson, and Miss Anna| Victoria Rooms, Clifton, on Monday evening last 
turday evening last in the Music Class-room, | q;y); : N pincer ie acd Eee 
Edinburet Bie ised the Prelude and F = | Gilliess. Amongst the bridal party were Mdme | is young lady has studied for three years at the 
news Comprisea mae * reid and *ugue, | Gilliess, the mother of the bride, Miss M‘Neil Royal Academy of Music, under Signor Garcia 
E flat, No. 7 Book 2 of ‘“ the 48,” Bach ; Choruses, | _ aa Miss Millar, Mr. Parki M 4 xz io y _ atte | ‘ . thy 
from “Israel in Egypt,” Handel, movements b Miss Harrison, Miss Millar, Mr. Parkinson, Mr,/ and has much to recommend her to a musical 
d} Warde Mosast. Be ae Me del ] Yj and Mrs. Cawood, Mr. J. F. Cook, Mr. Richardson, | audience. Her voice is a soprano of much sweet- 
aydn, Mozart, Beethoven, Mendelssohn, and| Rp 4M. and most of the members of the English | ness, of moderate power, and of sympathetic 
Coronation March (Prophéte) Meyerbeer, and the : in Teandee. ‘The ecramc nae # M peor: co “a 
Students’ Song, ‘Alma Mater.” ‘The room was | Opera Company now in Dundee. re Ceremony | capability. Her principal effort was the recitative 
io paneer Age all : : 8!was performed by the Rev. Mr. Macnamara ; “Ah qnal furor,” and the accompanying aria, “O 
by and at its conclusion Mendelssohn’s Wedding |tu Ja enui dolee,” from “ Fidelio,” which she sang 
ib , a“ Mi 7 layed by Mr. Orwin, the organist of | ee ge ee 1 eats a + 
ie” On Tuesday evening last week the Camborne sewn a8 eres BF ° ' | exceedingly well, the difficult peyeaeee which 
in Cenk Sosishy gues & perbermanen of Leslie's | ch . | the aria abounds being phrased with much taste. 
oa oratoria “Immanuel” in the Assembly Room. i in Riek See Dd ie wantin Sullivan’s duet, How sweet the moonlight, 
sel The most noticeable features were the excellent mana athe J PF. W a n) the nis on in deoerte r ee tidt ta Can, at 
mee . ° . ; anager Mr. J. F. Warde 2 season is drawing | an, astute Ta Dance * mae re 
ano- singing of Misses Mitchell and Miss Richards, _ pad Mr. E v. Riedais the ghesed tit ond a rae gh ey are, sung Sy ee oe 
aes Oe St phgtng of Mm. Wane and Me. GO. 5.) FO ee nn oe Wekesstee ten |e en eee 
17 Smith. Mr. W. C. Symons, the secretary of the iy te oy san bin ne sr Bat Pe: Maing A si | Royal Academy of Muric, was warinly applauded. 
43 of society, Mr. E. P. Thomas, and Mr. H. A. Smith, ¥ ae apron Yew Pee Metre rye. :? 5 > | “Orphens with his lute” was aleo sung admirably 
sire sang exceedingly well Sheridan concluded his engagement on Saturday, | by Miss Home. The other vocalists were Miss 
ta , - and on Monday Miss Bateman, Miss V. Francis, | Marion Severn, Mr. W. H. Cummings, and Mr. 
: and Nl iatid Vial picid ie, aia din aia and Mr. 8. Swinbourne appeared in Dr. Mosenthal 8!M. Worlock. Miss Severn has a good contralto 
in the Free Tr a “a Max ol ae > 3 | play of * Leah.” The leading character was im-|yoice, and sang Haydn's “Spirit Song,” and 
t. of choir * Aires esnets OY & union | personated by Miss Bateman in a powerful manner. | «There once was a maiden,’ remarkably well ; 
treet, ean 4 the pret 500 voices, using the Many of the audience were moved to tears by her | the latter was encored. Mr. Cummings was very 
pd ete eet pe pec konrg’ > pathetic acting in the fourth and fifth acts, and | successful in a French song, ‘Chante panvre 
aS well & ain ph ans Mr. Henr Wale added the last scene of all, where the heart-broken petit,” ‘The Lady of the Lily Mead,” and “ Draw 
nal ve t} R : tl pian “" 3 & ““ | Jewess expires in the presence of Rudolph, Madelina, | the sword, Scotland,” the latter encored, Mr. Cum- 
(2a py of Tne spemee ot SEP gyeares yous e-\and their child, was affecting in the extreme. | mings singing in response, “The sunshine and the 
0S. Companiment and organ solos, one of which, ‘‘ The | Mr. Swinbourne was an_ effective Rudolph,| gh; le ” “ ying himself 1 ianof 
Surprise Symphony” of Haydn, obtained an encore =— & , Z 5 ‘ 4 Py) shade, accompanying himself on the pianoforte. 
A Mr. M: dy ery eer — ®-'and Miss Francis an inspired Madelina. This | Mr. Worlock sang “The Wanderer,” and also 
0 tr. M‘Clellan conducted, and the Rev. W. Posie lady is rather handsome, but she cannot act.|*«Q ruddier than the cherry.” Mr. Frederick 
v4 Cine oe re Sbbropriate address during the| Nathan was played by Mr. J. D. Beveridge, and |Chitterton played two solos on the harp, and 
rpIE. fill - of the evening. The hall was not well Father Hermann by Mr. J. H. Loome. The latter | Mr, Mann played a couple of pianoforte solos. 
ed, and the program was too long. gentleman dressed and acted his part to the ad- 
miration of all. Millman’s “ Fazio” was produced | a < ; << /——- 
= At the Town Hall, Northampton, Mr. McKorkell | on Wednesday, and for Friday “ Pietra” is an- THE OPERA. 
— two organ recitals last week. The audience, |nonnced. Miss Eliza Thorne will appear on - ~ 
Sab mm Sorning and evening, was scanty, a fact Saturday. At the Ulster Hall on Monday night | The week down to Thursday, has been one of 
evs 7 leh reflects no credit on the musical taste of Mdme. onnelier and Mr. H. C. Cooper were the | repetitions: on Saturday ‘‘ Linda di Chamouni" 
Tanne! ep. A very excellent program, in- performers. Mr. Alfred Cellier presided at the | was performed a second time with Mdlle. di 
ning pieces by Bach, Hendel, Hummel, Beet- | organ, Mr. T. Maclagan and Miss Helen Kirk, | Murska in the title-réle ; on Monday the excellent 
-. a Mozart, Rossini, and Weber, should have accompanied by Mdme. Armytage and Mr. J. | representation of the “Huguenots” was again 
edthe hall. The appreciation of those present, | Rushbury, are announced to give a series of con-| given; and on Tuesday “ Fidelio” was the opera 
Swever, made up in some degree for their small certs in the Victoria Hall, commencing on the 31st | of the night. 
—" humbers, and the capital playing of the organist! inet, The production of “I! Flauto Magico” has been 
) vy fully recognised. We have no donbt that -- the only novelty. The principal parts were satis- 
this kind of entertainment will eventually bepome | The Liverpool Philharmonic Society gave a | factorily sustained Ly the chief members of Mr. 
— Popular, if those having the control of the town-| concert on ‘Tuesday last which attracted a very | Mapleson’s company, with the exception of Signor 
ot and its organ are discreet in the times of per-| large and fashionable audience. The following | Bulterini, who is not fitted for the part of Tamino. 





ce and the prices of admission. 





program was performed :—Overture, ‘‘ Anacreon,” |} Mdlle. Tietjens was the Paméina, and sang with 
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The duet with Papageno * La} 
dove prendi,” was perfectly rendered, and encored, | 
Mr. 8 inth y, in the I rt of Papage no, showed how 


eare and precision. 


he has desired to improve himself histrionically 


and how enceessful he has been. From the first 


nir ‘* Genti é& qui Uuccellatore” to the final duet 
with Mdlle. Sinico he was the best represen- 
tative of the character we have yet seen. 


Signor Poli, while lacking weight in the impor- 
tant part of Saras 
whole satisfactory, while the Oratore (Sig. Campi) 

ing what little he had to sing carefully out of 
tune 


g¢, and on the 


tro, was painstakin 


Mdlle. Sinico, who only appears at the 
end of the opera, was, as usual, most pleasing. 
Mr. Lyall as Monostatos showed the wisdom of 
Mr. Mapleson in 
ecientious an arti 


including so useful and con- 
in his troupe. The choruses 
were well sung and Signor Arditi deserves all 
praise for the perfection to which he has brought 
the choristers. 


{ 
t 


The scenery being generally new 
work well, and fears at one time were 
entertained of 


did not 
serious accident. 

for to-morrow and next week are 
Magico,” “ Rigoletto,” “ Roberto il 
and ‘I Puritani.” 


The operas 
“Tl Flaulo 
Diavolo,” 





CONCERTS. 








groise,” which she sang charmingly; the concert 
ended with Mendelssohn's ‘‘ Cornelius March,” a 
very uninteresting and unoriginal composition. As 
the program tells us, “it comes along with the 
* and it would be wise to 
send both back to the place from whence they have 
imprudently been sent ; it was very much against the 
expressed desire of the composer, when living, that 
these compositions should ever be published. Life 
is too short, and neglected works of merit by living 
writers are too numerous, to encourage this sort of 
Hero worship. Dr. Wylde had better turn his 
attention to more worthy productions than post- 
humous puerilities. 


Reformation Symphony,’ 





The Amateur Musical Union of St. John’s Wood 
gave a concert in the large hall of the Blind School, 
in aid of that Institution, on Thursday last week. 
Part [. consisted of Henry Leslie’s cantata ‘* Holy- 
rood,” which was well performed. Part II. com- 
menced with Haydn’s No. 9 Symphony. Balfe’s 
* Didst thou but know” won a unanimous encore ; 
a serenade with violin obbligato * Stars of the 
summer night,” Henry Graves, was redemanded. 
Several songs and ballads followed, and Mozart's 
overture to ‘*Clemenza di Tito” brought the per- 
formance to a close. Mr. Henry Graves conducted 
and Miss Frost presided at the pianoforte. 

A soirée by Miss Agnes Zimmermann (second of 
the series) was given on Tuesday. Miss Zimmer- 
mann belongs to the first rank of English pianists, 


If the 


a position shared by only few competitors. 





Tur New Purtuarmonic Soctery. 

Numbers tell,” and Dr. Wylde has wisely re- 
turned to St. Jame Hall, for reasons which 
induced the parent somety to remove from Hanover 
Square Rooms, to accommodate a larger audience 
at different price We are still of opinion that the 

iority of Hanover Square Rooms gave to the 
stringed instruments, at the Old Philharmonie 
Concerts, an effect of brilliancy which is lost in the 
vist ay nd height of St. James's Hall. In the 
monstre room, too, of the Cry stal Palace, an expe- 
rienced foreign musician has remarked that the pp 
was excellent, but the ff was never produced: in 
short, in proportion to the space and acoustie 
qualities of a concert room an orchestra should be 


du 


well-balanced combination of instruments, with 


increased, and a e regard should be paid to have 


duplicate wind-instruments when necessary. In 
compliment to Dr. Wylde, it must be acknowledged 
that he has collected together a splendid band. 
Since the memorable pluanx of instrumentalists of 


1848, under the baton of Costa, at the opening of the 


Royal Italian Opera, and the first season of the 
New Philharmonic Concerts at Exeter Hall, under 
the baton of the late Berlioz, we eannot call to mind 

»numerous and so eflicieont a gathering of players, 
in ev lepartment, as that which inaugurated 
Dr. W uth season on Wedn« lay last 

t St. une Hall. Carrodus, at the head of 
nineteen fi violinists, most of them picked men 
from 1 and Arditi’s bands, is an excellent 
chef, attac! yell, nd is ably seconded by Ries, a 
£0 xl man and true, The econd violins muster 


eighteen, and if net so young and vigorous as their 


vis-(-vis, they are not deficient in power. To these 
37 violinists are joined 13 violas, 10 violoncellos, 
and 13 double basses, making a total of 73 stringed 


instruments, and with the ordinary number (18) of 
the latter 
ed, and probably too large for concert 
up a grand orchestra of Nixery-one. 
With such a splendid orchestra, including, be it 
te of Costa’s band, with Lazarus as 
t, Dr. Wylde has begun well. 
to state t! 
Symphony, 


wind instruments and a pair of drums 
too loudly play 


music } 


remuat ke l, the ¢/ 
principal clarine 
Nor mu 
Beethoven's 
baton 


{ 


; 
if 


at, in conducting 
he wielded the 
intelligence, and the 
this masterwork was 


we omit 
Hroica 
with precision and 
performance, altogether, of 


very satisfactory. This symphony concluded the first 
part of the concert, in which were ineluded Che- 
rubini’s Overture ‘* Faniska;’ Molique’s Clarinet 


Concertina, admirably played by Lazarus; 


’ 


Concerto in A minor with her usual suecess, and 


Malle de Murska, accompanied on the pianoforte by 


Signor Bevignani, was encored in an air “ Hon- 


and the 
air ** Alfin son tua,” from ‘* Lucia di Lammermoor,” 
sung by Mdlle, de Murska, and greatly applauded. 
Mdme. Goddard, in the second act, played Hummel's 


| announcement of her concert did not attract a more 
numerous audience, the circumstance must be set 
down to the militating influence of the heat. Her 
entire performance merited the highest commen- 
particularly in Mendelssohn’s Sonata in 
3 flat, which she played with much taste and re- 
finement, and admirable execution. Mr. Cum- 
mings, though announced, was not present. The 
only encore of the evening was accorded to Miss 
Zimmermann’s musicianly composition, ‘ Fairy 
Song,’ which was repeated; ‘* Echoes,’ by Mr. 
Sullivan came in for a goodly share of applause, but 
the intended bis was not accepted. Three morccaur 
by Rubinstein were exceedingly well interpreted by 
Miss Zimmermann, and deserved even a warmer 
commendation than that which they received. The 
assisting artists were Herr Deichmann, Mr. Zerbini, 


dation, 


and Herr Daubert, and the part-singing was given 
by Mr. Joseph Barnby’s Choir. 

Madme. George Dowell’s Grand Harp and Vocal 
Concert, which took place last night, was very suc- 
cessful and well attended. The chief feature was a 
band of harps, wnder the direction of Mr. Frederick 
Chatterton (harpist to her late Royal Highness the 
Duchess of Gloucester, and the Courts of France 
and Belgium), assisted by Mesdames George Dowell, 
Jessie Weippert, Poncione, Holeombe, Messrs. Fre- 
Chatterton, Ernest Lockwood, Putnam, 
Stratford, and Compton. There was also a chorus 
of 150 voices. The various pieces were well exe- 
cuted, and the applause of the audience was fre- 
quently and liberally bestowed. 


derick 





THE THEATRES, 


A farce in two acts, called in the bills ‘‘an ex- 


son, 


' 
the pit and gallery. 
vein, 
nomenclature. 


to whom Philip the clerk has premised marriage 


daughter at Clapham. 


travagant comic drama,” was produced on Saturday 
at the Globe Theatre under the title “‘ A Breach of 
Promise * and the authorship of Mr. T. W. Robert- 
Although a farce proper, the new piece should 
not be confounded with those inanities which serve 
as curtain-raisers, and which are witnessed only by 
At the same time “A Breach of 
Promise”’ recalls nothing of Mr. Robertson's comedy 
It is simply of the good order of farces, and 
might safely be ealled according to the accepted 
The personages are purely farcical. 
The hero is a lawyer's clerk, the heroine a milliner 


a bargain he would fain be off now that he has come 
into money and wishes to wed a cheesemonger’s 
The relations between the 


milliner and the clerk suggest the French origin of 
the piece (‘* Les Amours de Cléopatre’’), only it 











"69. 


has a very different prototype in the Frene 
However, grisette or Seamstress, mistress or sweet. 
heart, the young man wishes to break off the olq 
association, and for this object calls upon her with 
a friend, Achates Scroople, and in her absence rum. 
mages in her drawers for some token of infidelity 
which would justify him in abandoning her, Find. 
ing however nothing, he tries to get Up a jealous 

quarrel by shutting Achates in her bedroom, ang 

accusing her of having a lover there on her return 

home. But Honor is sharp enough to see through 

the pretence, and driving Achates out, locks Philip 

in her house to prevent his attending a ball at the 

house of his affianced, the cheesemonger's daughter, 

In the second act Honor presents herself at the 

cheesemonger’s in the character of an Irish aunt 

of Philip's and simulates madness among other 
devices for driving the guests into a postponement 

of the marriage. At first Philip has not arrived, being 
a prisoner, and various excuses are made for him by 
his friend Achates; when he does come, he finds 
Honor’s resources too strong for him, and his 
intentions with regard to the cheesemonger's 
daughter are frustrated by a declaration on that 
lady’s part of preference for the faithful Achates, 
Philip therefore is driven back to his old love, and 
the piece ends happily. The first act is the more 
humorous, the second drags a little, and on Satur. 
day did not terminate without hissing. But the 
farce is meritorious on the whole, and capitally 
acted. As Philip Mr. J. Clarke was drily droll; 
as Honor, Miss Maggie Brennan was the life and 
soul of the piece, and would have infused vitality 
‘into a much duller composition. Her powers of 
mimicry were especially illustrated in the tag, in 
which a counsel is supposed to be addressing a jury 
in the audience. Mr. David Fisher played the 
cheesemonger, a ‘‘ doited” old soul, with consider- 
able humour ; Miss Rose Behrend was his daughter, 
and Mr. Marshall the faithful Achates. 

At the Olympic the comedy of “* Masks and Faces” 
presents a pleasant change in the bill, with M:. 
Webster in his well-known impersonation of Triplet, 
Mrs. Alfred Mellon as Peg Woffington, Miss Furtado 
as Mabel Vane, and Mr. H. Neville as Sir Charles 
Pomander. The piece is well mounted and retains 
its old popularity. 


h play, 








ENTERTAINMENTS. 


On Wednesday evening last week the “ Alexandra 
Dramatic Company,” originated and conducted by 
Miss E. Herbert (Mrs. Dolby), and composed 
chiefly of her pupils, gave a performance of the 
* Honeymoon” at the Blenheim Hall, Chalk Farm 
Road, a large and convenient room lately taken 
and adapted to this purpose by Miss Herbert. 
The performance of this piece by tyros is an 
ambitious attempt, for there is probably no 
piece of the kind more closely identified with 
the best professional acting; but making 
all due allowance for amateurs, the performance 
was upon the whole highly satisfactory. Miss 
Herbert’s Juliana was the point d'appui of the 
performance. Her best scene was that in which 
she discovers the trick put upon her. Here her 
outbursts of offended pride were mingled with 4 
quiet and malicious humour; the scream she 
uttered when her husband told her that ohe 
‘should mend his hose and darn his nightcaps 
was a piece of genuine comedy which produ 
aloud burst of laughter. Her rusticity among 
the boors and “ bumpkins”’ was now and then 4 
little too real. Juliana is a born and bred lady, * 
characteristic which should be carefully borne 
mind throughout. Miss Herbert is a vocalist 
she has a good voice and was encored i * 
song originally introduced in the fifth act. She 
was well supported by Mr. C. Harley, who 
was the Duke Aranza, for the nonce. The os 
good things in the performance were the rf 
lando of Mr. T. Garman, and the ee 
the pretty Miss Ada Clifton, who Lame om 
germ of a graceful actress in sentimental comet): 











will be understood that the virtuous English milliner 


In the second piece—“ Charles the Second” "8 
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had Messrs. Harley and Garman again as Charles 
and Rochester, with Mr. R. Gaston as the rough 
seaman, Captain Copp, and Miss Nelly Graham 
as Mary. We must not omit Miss Constance 
gaville, who, in the little part of Lady Clara, at- 
tracted much notice by her easy and graceful 
carriage and delivery. The hall was crowded. 

The amateur dramatic club of the First Surrey 
Rifles gave their last performance of the season 
on Friday evening (the 9th inst) at the Drill Hall, 
Camberwell. The pieces were Horace Wigan’s 
comedy the “ Charming Woman,” and the popular 
farce the ‘Area Belle.” The chief responsibility 
of the first piece lay on Ensign Fourdrinier (as 
Sympton) and Miss Austin in the title-réle. The 
gallant ensign maintained his repute as a decided 
favourite with the audience; so also did Miss 
Austin as far as the demure insipidity of the 
character—that of a woman who marries a fool 
old enough to be her father, lest she should be 
tempted to listen to the addresses of a youth 
betrothed to another—would allow her to do. 
The other two prominent parts were filled by 
Coporal Macklin and Miss Harvey; the latter 
made us regret that she had not more to do. 

Mr. P. B. Phillips, the new reader, has repeated 
his efforts on several occasions with growing 
success. His latest appearance in public the other 
day exhibited the hold which Mr. Phillips has 
upon the sympathies of an audience. Among 
his best extracts are the Death of Jo, from ‘“‘ Bleak 
House,” and ‘‘ Pray employ Major Namby.” The 
latter piece, beyond the merit which it possesses in 
the mouth of a good reader, has the attraction of 
freshness—no small advantage in these days of 
many penny readers whose stock-pieces are trite 
and stale. 





LISZT’S “S. ELIZABETH.” 








The “ Heilige Elizabeth,” Abbé Liszt’s last work 
of importance, was produced at the beginning of 
the month at the Redouten Saal, Vienna. It is 
described by one who furnishes a daily paper 
with a record of the event, as neither an opera, an 
oratorio, nor a cantata, but a mixture of all three. 
It might, perhaps, be more fitly called a miracle 
set to music ; for the point upon which the whole 
signification of its plot turns is the celebrated 
conversion, by special Divine interposition, of a 
panier full of eatables and drinkables into a 
basketful of roses, in order to redeem Elizabeth’s 
word, or, in fact, to save her from being detected 
byherhusband inafalsehood. Elizabeth, daughter, 
of King Andrew II. of Hungary, married Louis, 
Landgraf of Thiringen, and by him had too chil- 
dren. She was a very pious and amiable person, 
earnestly given to doing good by stealth, and the 
most eminent cottage visitant of her period. Her 
husband was a Prince of the good old middle-aged 
pattern, fonder of the chase and flagon than of 
charity. One day he caught his wife carrying 
out an apron full of loaves. ‘‘What have you 
there?” demanded the Landgraf, who disapproved 
of wholesale almsgiving. “ Roses,” answered the 
frightened lady. ‘Let us see,” pursued the 
Landgraf ; and Elizabeth would have been found 
out in her lie if Heaven had not interposed and 
converted the loaves into real roses. Whereupon 
Landgraf Louis, who suspected the trick, became 
‘newman, gave up drinking and hunting, set off 
to fight the Turk, and was slain in a crusade. 

This story (says the authority in Vienna), 
clumsily and harshly told in halting verse by 
Otto Roquette, has Franz Liszt overlaid with the 
grimmest musical garments ever worn by simple 
legend. In the introductory episode, the be- 
trothal of Elizabeth, he gives a song to an Hun- 
garian magnate, who accompanies the youthful 
Princess to her new home, and consigns her to the 
ams of her bridegroom—a song that might ap- 
Propriately be christened “ the stomach-ache of 
found.” Each complimentary phrase commences 
with a contortion, and finishes in a groan, varied 
bya yell. Close upon the heels of this tortured 


and playthings to the baby bride. Were it not for | 
the words, “ Fréhliche Spiele, sannen wir aus, | 
bringen Dir viele Blumen zum Strauss,” &e., you 
would fancy you heard the vociferations of a band 
of imps at play with red hot coals, sulphur.marbles, 
miniature pitchforks, and other such devilish 
toys; whilst every now and then Cerberus barks 
with delight at their ghastly gambols. The second 
part opens with a stirring hunting song, one of 
the best numbers in the whole Mystery. It is 
not particularly original or melodious, for that 
matter—but it is fresh, sylvan, and admirably 
scored for the orchestra—the voice playing quite 
a subordinate part (a la Wagner) to the instru- 
ments. ‘Then follows the meeting on the hillside, 
and the conversation between the suspicious hus- 
band and the charitable wife, culminating in the 
miracle. Nothing can be more dry and laboured, 
or less emotional, not to say natural. ‘he 
Landgraf’s astonishment upon discovering 
that the remains of his dinner have been 
changed into roses, is expressed in much the sort 
of musical phrase that might be uttered by a 
flaneur if he trod upon a toad, or by a bon vivant 
detecting a spider in his soup. A chorus, which 
happens to be at hand, why or how nobody knows, 
expatiates upon the miracle just achieved ina 
manner sufficiently unpleasant, one would think, 
thoroughly to disgust St. Llizabeth with her feat, 
and to make her vow that she would never do 
so any more, if such are the musical results 
accruing from her magical performances. The 
third part, although defaced by sadly tedious 
recitatives, emanating from the Landgraf—turned 
Crusader—and his distressed consort, is un- 
doubtedly the most powerful and striking compo- 
sition of the whole work, by reason of a bright 
and passionate choral motivo with which it com- 
mences, concludes, and is flavoured throughout. 

One cannot but think that Liszt has committed an 
error in esthetics by not limiting the execution of 
this chorus to male voices. The men engaged in 
the Crusade would naturally be full of religious 
enthusiasm and warlike aspirations; but the 
women would be likely to be lamenting the depar- 
ture on so perilous an adventure of their husbands, 
brothers, and lovers. Number five describes the 
Euthanasia of St. Elizabeth, dying in her sordid 
hut, but surrounded by a grateful and worshiping 
crowd of the poor whose sufferings she has relieved. 
It contains one or two meritorious chorales, and a 
movement—supposed to be performed by angels— 
which is, unfortunately, irresistibly provocative of 
laughter, for it has evidently been taken from the 
four chords emitted by the double-mouth harmonica, 
a child’s toy, generally arranged to produce, when 
blown, the full harmonies of the tonic and sub- 
dominant chords in two keys. This curious and 
naive sequence of sounds has been adopted by the 
Abbé Liszt as the subject of his celestial move- 
ment; and his treatment of it consists in dragging 
it ad nauseam through all the keys of the gamut. 
Elizabeth's solos are replete with melancholy of 
the unhealthy sort, and fatigue the ear with in- 
cessant enharmonic transitions, too startling to be 
in the least gratifying. At length she dies, and, 
while regretting her misfortunes, one cannot 


; : | 
melody comes a chorus of children offering flowers 


| 


Sunday’s audiences—a mystery not worth the 
trouble of unravelling. 





LOUIS XVII. 

M. le Comte Modeste Gruan de la Barre, who 
was “procureur du roi” in France until 1830, 
and is now established at Breda, on the 17th of 
March addressed the following letter to the 
editor of the Nieuwe Rotterdamsche Courant in 
Rotterdam :— 

Monsieur Le Rfpactevr, 
Dans votre journal de Dimanche dernier vous 


| parlez d’un individu mort ’ la Trappe de Belle- 


fontaine, que quelques personnes reconnaissent 
pour avoir ¢té le véritable Louis XVIT., par la 
raison qu'il a vécu et qu'il est décédé sans s’stre 
jamais prévalu de sa qualité de fils de Louis XVI.; 
comine l'on fait beaucoup de ses prédécesseurs. 
Il a laissé, dit on, une casette renfermant des 
papiers, “ qui contiennent la preuve authentiquo 
qu'il était le véritable Louis XVII.” Monsieur 
On ou Madame On, qui pour vos lecteurs est 
lauteur des communications, que vous ne nommez 
pas, nous révéle un nouveau systéme de logique, 
qui nous expose 4 coudoyer d chaque instant dans 
Jes rues des Louis XVII. aussi véritables que le 
Louis XVII., anonyme et posthume dont il est 
question. Veuillez, je vous prie, donner de la 
publicité 4 cette lettre, afin que Monsieur On 
ou Madame On se fasse connaftre, si il ou 
elle n’a pas honte de sortir de son incognito, 
et nous indique en méme temps sous quel 
nom ce bizarre fils de Louis XVI. est entré 
chez les '‘Trappistes. Voici pourquoi je le 
demande.  Lorsque j’eus porté la réclama- 
tion du Due de Normandie devant le tri- 
bunal de Paris, en 1836, je recus une lettre 
dun nommé Rotano, moine dans un couvent 
Italie, qui m’écrivait que j'étais dans une grave 
erreur en prenant Naundorff pour le dauphin, 
que e’Gtait lui qui représentait le principe de 
légitimité, et qu'il allait s’adresser A la justice, 
pour fair consacrer ses droits l¢galement. Or, 
comme il ne I’a pas fait, et qu'il n’a plus donné 
signe de vie, je voudrais savoir si ce n’est pas 
le méme farceur que l'on aurait fait venir A la 
Trappe de Bellefontaine, pour le rapprocher de 
son tréne en cas d’événement. Pauvre public, 
comme on se moque de toi! Pour beaucoup 
dintrigans, Hervagault, Bruneau, Richemond, 
qui ne faisaient qu'une seule personne, étaient le 
véritable Louis XVII.; pour le grand Veuillot 
était le William a’ Am¢rique; pour d'autres Mives 
d’Angleterre; enfin un (¢crivain d’Allemagne, 
Johannes Scherr, a publié que le sien s’était’fait 
comédien en Russie, et qu'il est mort 4 Carlsbad. 
Ov s’arrétera la sottise humaine ! 
Recevez, Monsieur le Rédacteur, &ce., 
(Signed) Comrg M. Gruavu pr ta Barre, 
To make the readers understand this letter, it 
is necessary to add that the Count de la Barre is 
one of the most fervent defenders of the rights of 
Charles Guillaume Naundorff, pretending to be 
Duc de Normandie, son of Louis XVI., and alleging 
to have been born at Versailles the 27th of March, 
1785. Not wanting to enter here into the par- 





help feeling that it is for the best, as well for 
herself as for the audience, that she should be 
at rest and sing no more. This feeling has 
evidently been shared by the composer; for, in 
Number Six, devoted to her gorgeous interment, 
he introduces a funeral march far more jocund and 
cheerful than anything we have yet heard through- 
out the work, although the betrothal act should 
have suggested joyous strains. 

As to the execution of the whole work—occu- 
pying nearly three hours!—by soloists, band, and 
chorus, it must be spoken of in terms of unreserved 
praise. Liszt confessed himself both surprised 
and delighted at the masterly rendering of his 
most difficult composition. But even aided by the 
Society of Musikfreunde with Herbeck as conduc- 
tor, Liszt’s oratorio-cantata will remain to the 





majority of mankind what it was to Saturday and 


ticulars of this pretender’s life, nor into tae 
|merits of his case, we shall simply remind our 
‘readers of the fact that Naundorff died at 
Delft, province of South Holland, on the 10th of 
August, 1845. On the oath of Charles Edouard 
de Bourbon,* 24 years old, private citizen, and 
Modeste Gruau, Comte de la Barre, 50 years of 
age, ancien procureur du roi au tribunal de 
Mayenne in France, the deceased was inscribed 
on the registers of the état civil as ‘‘ Charles Louis 
de Bourbon, Duke of Normandy, (Lewis the 
Seventeenth) having been known under the title 
of Charles Guillaume Naundorff, born at the 
castle of Versailles in France, on the 27th of 
March, 1785, and thus abvut sixty years of age, 
residing in this city, son of the late Lewis XVL,, 


* One of the children of Naundorff. There were six of 
them, the Count de la Barre being their tutor, 
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| 
King of France, and of Marie Antoinette, arch- | 
duchess of Austria, Queen of France, both deceased 
in Paris.” 
The bo ly the 


burying-place, and] the following inseription placed 


was transferred to municipal 


on the grave-ston - 
Ici repose 

LOUIS XVII, 
Charles Louis duc de Normandie 
de i Versailles, le 27 
i Delft le 10 Aoét 1845. 

Details about Naundorff will be found in every 
Viographical dictionary of importance 
of 


eo. spe 
d wourees, Ou 


’ Roi de France et 


Navarre, né Mars 1785, décédé 


, and also in 
the voluminous work the Count de la Buarre 
entitled XVII., 
dernier voi légitime de France, déeédé i Delft le 
10 Aodit 1845. 4 vols. In Svo, with portrait and 
Rotterdam 1846 8. 


eid Tntriques Louis 


fac simile. 





VELOCIPEDOMANIA. 





A Discus 

At a recent mecting of the Liverpool Polytechnic 
Society, at the Royal Institution (Mr. J. 'T. King, 
the president, in the chair), the subject of veloci- 
brought if in a 
discussion upon a paper entitled “ Velocipedes,” read 


ION ON Bicycenes. 


pedes was under notice, arose 


at the previou meeting of the society by Mr. Ce orge 


Lander, (LE, Mr. P. B. Drinkwater, and several 
other gentlemen who have taken a prominent 
interest in the bicycle movement, were present 


during the discussion.—The Chairman, in the course 
of some observations, referred to the history of veloci- 
pedes, his remarks being illustrated by a number of 
diagrams. The original velocipede, or what was 
termed the manumotive machine, was invented in 
1808. That seemed to have 
Then in the 


year 1818 there was introduced in this country the 


France in the year 


been the first machine of the kind. 


**dandy-horse”’ by Dennis Jounson, its arrangement 
being the same as the modern bicycle, except that 


the rider propelled it by striking the ground 
with his feet; and he (the chairman) understood 
that one gentleman had now for many years 


regularly ridden into the city of London on one of 
these ** 
tions for the same purpose, the chairman called 


dandy-horses.”’ Referring to other inven- 
attention to a number, amongst them being one 
brought under notice in the Mechanics’ Magazine in 
the year 1831, by ‘J. R. N.,"’ of Liverpool; Mr. 
Baddeley’s, in the year 1839; the Deal velocipede, 
Cartwright’s velocipede, Smith and Mackenzie's in 
1862, and the marine velocipede.—Mr. Drinkwater 
strongly urged the advantages of using velocipedes, 
and especially the bicycles, and he remarked that 
the trials of the latter had been of a most satisfactory 
He referred to the fact of the journey to 
London noticed above; to the circumstance that a 


character. 


gentleman had recently gone on a bicycle from some 
part of Liverpool to the Garston docks and back—or 
of the space of 54 
minutes, and another had travelled by the same 
means from Liverpool to Warrington and back in 
He contended that the difficulties in 
of the 


bicycle were easily overcome, and that the exertion 


a distance twelve miles—in 


three hours. 
the way of becoming trained in the use 


required to propel this machine was not of such a 
character as 
adopting it. 


to prevent any persons but gymnasts 
The bicyele might be generally avail- 
able. Several speakers followed, and the discussion 
was then brought to a close. 

Tue Hosny-norses or 1819. 

The velocipede mania, which now serves to amuse 
the quidnunes of the day, is, as our readers may 
On the con- 
1819, exactly half a 
century ago, the proportions of a downright epidemic. 


probably be aware, no new fashion. 
trary, it really assumed in 
Hobby-horses, as they were then called, figured in 
the Park, and were then to be seen on every road. 
Dandies or not, all were infected with the prevailing 
hobby, and the popular caricatures of the day 
abound with allusions to it. An engraving is given 
in Wright's “ History of the House of Hanover,” of 
of the Duke of York careering on a bicycle in his 
uniform as field-marshal, covered by the episcopal 
costume of his dignity as Prince Bishop of Osna- 











burg, in which the only difference from the modern 
to that the feet act as 
propellers upon the ground, instead of on treadles, 
as in the present day. ‘ Trivialities like these, 
adds Mr. Wright, one of the most extra- 
ordinary periods of our history.” 


velocipede seems be 


‘* close 





POPULAR STREET TUNES. 


(Abridged from the Leisure Hour.) 

Any one who should think it worth his while 
might construct a species of musical register by 
noting the succession of popular tunes played 
whistled, or sung in the streets, from the date of 
his earliest remembrances down to the present day. 

To the best of my knowledge I was born under 
the star of Dibdin, and may have been suckled 
and ‘topped and bottomed” to the tunes of 
* Poor 'l'om Bowling,” **'The Bay of Biscay,” and 
“ Wapping Old Stairs.” However this may have 
been, it is very certain that the first melody which 
imprinted itself on my memory was ‘ Black-eyed 
Susan,” a3 it was rather expectorated than sung 
by old Jack Grimes, our one-legged gardener, who 
used to wheel me about the garden in his barrow, 
who had fought under Nelson, and who, always 
having a quid in his mouth, hardly did full justice 
to the music. 

During my infant years the wandering instru- 
mentalists were not driven to the performance of 
mere fleeting vulgarities, but could restrict them. 
selves to the “most genteelest’’ of tunes— 
‘Water parted from the Sea,” the minnet in 
‘* Ariadne,” “See from the Ocean rising,” &c., 
which tender and graceful harmonies, and others 
of a like kind, they were in the habit of rendering 
with due sensibility and pathos. ‘Then, if people 
were disposed to be merry, there was the always 
irresistible * Sir Roger de Coverley,’’ with a com- 
pendious assortment of Irish jigs, Scotch reels, 
and English hornpipes, all of them dear to the 
hearts and the heels of the lieges. 

When I began to ‘‘turn my shining morning 
face unwilling to school,’’ I have a notion—indeed 
the recollection is quite distinct and clear—that 
it was to the tune of “O Nannie, wilt thou gang 
with me?” though Nanny, our-servant maid, 
never would go, but contented herself with packing 
me off at seven in the morning, satchel on back, 
as her first job of household work. ‘‘O Nannie,” 
was relieved by the less sentimental and more 
recreative measures of “The Recovery,” “Tink a 
Tink,” “Mrs. Macleod,” “In my Cottage,” and 
a whole series of rather questionable productions 
of this class. I remember that T first took a 
goose-quill in hand, and essayed my first pothooks 
and hangers to the tune of ‘* The Duke of York’s 
March,” which may have had its influence, for 
aught I know, in the formation of the bold hand 
[ afterwards learned to write. 

I think if I were to tax my memory closely, I 
might really recall the popular melodies of my 
school days, and identify the very tunes which 
were synchronous with the several departments 
of study with which, as a schoolboy, I had to do 
battle. But the game would hardly be worth 
the candle, and T am not sure that the heroic 
treatment to which lads were in those days 
subject, and for which I came in for quite an 
average share, did not in a manner deaden 
the musical sympathies, and render me less capable 
of retaining melodious impressions. I can but 
recall the fact that the birch was a thriving insti- 
tution within the walls of the grammar-school 
contemporaneously with the bawling of “ O dear, 
what can the matter be?” out of doors. 

When I began to enter on the serious business 
of life, and to follow a daily occupation in a 
crowded city, Isoon found myself debating whether 
the mechanical music of the streets—the organ- 
grinding and piano-grinding—was a bonus or a 
nuisance, so questionable to my taste was the 
character of their performances. This was about 
the era of “ Dunois the Young and Brave,” which, 
as astreet tune, was at that time just imported 
from France, and was contemporaneons with the 
Lancers quadrilles, which were everywhere danced 
with enthusiasm, as well in public assemblies as 
at private domestic parties, and played in the 
streets by wandering instrumentalists of every 
grade, from the skilled violinist, with his harp 
accompaniment, down to the dirty and often 
drunken torturer of a cracked fiddte. A little 
later came on the general agitation throughont 
the country on the subject of the Reform Bill. 
which agitation went throngh its incipient stages 
to the tune of “ Home, Sweet Home.” and its 
more riotous ones to that of Cherry Ripe,” and 
enjoyed its final triumph about the advent of the 
“Merry Swiss Boy.” The reformed Parliament 
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assembled under the auspices of “The Light 
Guitar ”’—and the high Tory party bemoaned th 

temporary loss of their ancient prestige and inf. 
ence to the appropriate ditty, “The Light of 
other Days has faded,” while the Liberal part 

set about repairing the British constitution to the 
inspiriting strains of “'The Brave old Oak” 
Very soon afterwards there burst suddenly upon 
the startled and offended ear of respectable Lon. 
don the portentously vulgar strain of « Flare 
up!’’ which was scraped upon fiddles, twanged 
on harps, ground from organs, croaked from ac. 

cordions, hideously blown and blared from brass 

bands, and roared from the throats of the roughs 

making day and night hideous with its frightful 
clamour. “Flare Up!” was at the climax of its 

popularity among the dregs of the people, when 

that awful flare-up, the burning of the Houses of 
Lords and Commons, startled the whole country 

in the autumn of 1834. ‘The fashions of the lower 
orders always change from one extreme to the 
other, and in accordance with this rule, “ Flare 
Up!” the rowdy was succeeded by the melancholy 
ditty “All Round my Hat,” a composition which 
took a decided hold upon the popular taste, and 
long kept its ground, being in full vcice to the 
close of the reign of William IV. 

About the beginning of the reign of Victoria, 
the-populace were taken captive by the charms of 
“Jump Jim Crow,” the first of the famous negro 
melodies which was fairly naturalised in England, 
and which prepared the way for hundreds more, a 
considerable proportion of which became deservedly 
favourites with the public, and have remained go 
to this hour. No street tune within my recollec. 
tion ever spread so rapidly or widely as “Jim 
Crow,” and certainly no single melody ever 
attracted more coin from the pockets of the 
people. One man, the Jim Crow of his day, it is 
said, jumped into a fortune by his frantically 
fervid personation of the saltatory nigger, and he 
had a crowd of imitators who, following his 
example, shared his good luck. 

Although more than thirty years have passed 
away since the first of the negro ditties were 
heard in London streets, they are heard there 
still, and when performed by wandering bands of 
simulated niggers are sure to win the plaudits 
and the coppers of anadmiring crowd. The street 
songs shouted by Seven Dials minstrels and 
Saturday night loafers mostly partake of the 
negro character more or less, and the same 
remark applies to those much-advertised composi- 
tions which, making their first appearance at the 
music-halls and free-and-easies, eventually gravi- 
tate to the kennel and the slums by a natural law. 

I shall not continue the chronology any further; 
the reader, furnished with the hints I have given, 
may do that for himself if he pleases. From the 
days of “ Willikins and his Dinah,” and “ Pop 
goes the Weasel,” to those of “Slap bang, here 
we sre again!” and thence downward to the 
date of Mr. Disraeli’s Reform Bi!l, which may be 
said to have gone off to the tune of “Not for 
Joe,” the descent will be easy enough for those 
who follow in the direction I have pointed out. 

One remark I here venture to make, that the 
general run of street tunes of more recent dates 
gives rather a depressing feeling as to popular 
education and popular taste. ‘Those of the “ Slap 
bang” and “Champagne Charley” type have 
been the most speedily and widely diffused. For 
this the blame must rest with the music-halls, the 
frequenters of which are of a lower character than 
the average of the community, and for their taste 
the writers of songs have to cater. Having faith 
in the good instinets of the people, we regret that 
an attempt is not oftener made to appeal to 
higher and healthier feelings in their composition. 








Sacrep Music rx Canapa.—Mr. Torrington gave 
a concert of sacred music on Tuesday evening, 23 
March, in the Wesleyan Chureh, Great Saint James 
Street, Montreal, of which the following is the Pro- 
gram :—Part 1—Chorus, “Hallelujah” (“ Messiah ) 
Handel; Organ Solo, ‘Sonata, No. 1,” Mendels- 
sohn; Recitative and Chorus, ‘ Be not afraid 
(Elijah), Mendelssohn ; Organ Solo, Adagio Canta- 
bile, “from the Septuor,” Beethoven; Soprano 
Solo, “On Mighty Pens” (Creation). Haydn ; 
‘Organ Solo, ‘‘ Grand Offertoire,”’ Battiste ; Che 
“Thanks be to God” (Elijah). Mendel 
Part 2—Organ Solo, Overture, ** William — 
Rossini; The Service in G, Weber. The — 
were—Soprano, Mrs. Caldicott; Alto, Miss a 
Tenor. Mr. Thurston; Bass, Mr. Millar. The jeer 
numbering sixty voices. Organist and cout the 
Mr. Torrington. The attendance was good an 
Montreal newspapers speak in the highest terms 





the performance. We can hardly understand how 
“ Guillaume Tell” overture got into such company, 
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REVIEWS. 

Poems by GEORGE Howarp, Eart or CaruisLe. 
Selected by his Sisters. London: E. Moxon, 
Son, & Co. 1869. 

The memory of Lord Morpeth’s political career 
will probably endure as long as any fame which 
may accrue from the publication of this selection 
from his poetical efforts. The affection of sur- 
yiving members of his family has evidently been 
the cause for perpetuating these fugitive pieces, 
intended, as the title-page informs us, “in monu- 
mentum matris.” Not that they are wanting 
either in merit or in interest; indeed to those who 
were personally acquainted with their author the 
interest excited by a perusal of some of his earlier 
poetical productions must be very great indeed. As 
afair sample of the contents of the book we extract 
the following :— 


To a JESSAMINE TREE. 


My slight and slender Jessamine tree, 
That bloomest on my border tower, 

Thou art more dearly lov’d by me 
Than all the wreaths of fairy bower. 

I ask not, while I near thee dwell, 
Arabia’s spice or Syria’s rose, 

Thy light festoons more freshly smell, 
Thy virgin white more purely glows. 


My wild and winsome Jessamine tree, 
That climbest up the dark grey wall, 
Thy tiny flowrets seem in glee, 
Like silver spray-drops, down to fall : 
Say did they from their leaves thus peep, 
When mail’d moss-troopers rode the hill, 
When helmed warders pae’d the keep, 
And bugles blew for ‘‘ Belted Will.” 


My free and feathery Jessamine tree, 
Within the fragrance of thy breath, 
Yon dungeon grated to its key, 
And the chain'd captive sigh’d for death; 
On border fray or feudal crime, 
I dream not while I gaze on thee, 
The chieftains of that stern old time 
Could ne’er have loved a Jessamine tree. 


The subjoined lines have a more directly personal 
reference, being written immediately after his 
memorable defeat in 1841. They suggest the best 
and perhaps the only possible consolation he could 
find for the loss of his seat in Parliament. 


Tue Beaten Canpipate. 


From the green brow of Heath my eyes survey 
Town, vale, and hill, beneath the parting ray; 

Near me, the fresh crisp furze, the clust’ring beech, 
Beyond, the airy spire* and river's reach. 

Scorn’d by the lordly owners of the soil, 

Rejected by the hardier sons of toil, 

With all Thy works around me, and Thy Word, 
What further can Thy creature want, O Lord! 


The work is beautifully got up, and though small 
and unpretending adds another to the editions de 
lure which have been so long indentified with the 
firm of Moxon. 


* Then ringing a peal for the return of Wortley and Denison. 





Life of Napoleon IIT. By Pascor Grexrent, Hine, 
R.N., B.A., Rector of 8S. Edmund the King and 
Martyr. London: E. Moxon, Son & Co. 

Many years must elapse before a satisfactory 
biography of the Emperor Napoleon III. can be 
produced ; but a succinet notice of his career—such 
as we have in the work before us—is both valuable 
and interesting at the present time. Though the 

Rev. Mr. Hill is evidently an admirer of his hero, 

he does not obtrude his own opinions, but contents 
himself with sketching the chief events in the won- 
derful history of the French Emperor. We ourselves 
we inclined to think that the verdict of posterity 

Will be more favourable to Napoleon III. than that 

of his contemporaries : yet even those now most 
unfavourable to him are constrained to admit that 
he 18 eminently the man for the time and the 
situation ; and when they find fault with his rule, 
still hesitate to recommend or even to suggest an 
alternative, Very many of the public acts of the 

Emperor have been and still are the subject of 

Violent controversy. Mr. Hill is generally content 

with stating facts, leaving the reader to draw con- 

ns. Wherever possible, too, public documents 
me made to tell their own tale, so that there can be 


no question of authenticity in the narrative of the 
events which make up the romantic history of one 
of the most remarkable men and most influential 
sovereigns who ever reigned. The work is clearly 
printed and well got up, and is embellished with a 
medallion portrait of the Emperor. 





The Femall Glory; or the Life and Death of Our 
Blessed Lady the Holy Virgin, God's own 
Immaculate Mother. By AnrHony Srarrorp, 
Gent. London: 1635. Edited with the Author's 
Apology, and an Essay on the Culture of the 
Blessed Virgin Mary, by the Rev. Orsy Sutpiey. 
Longman & Co, 

The author of the ‘“‘ Femall Glory,” a prolific 
writer of the rhapsodical school which offered so 
marked a contrast to the growth of Puritanism under 
Charles I., was a native of North Hants, and a 
Master of Arts of Oriel. A litigious man by nature, 
he was noted alike for his legal disputes in family 
matters and his polemical disquisitions on those 
subjects which agitated the English Church in the 
days preceding the Revolution, and which were fed 
by the pretensions of Archbishop Laud. Master 
Stafford is remembered by bibliophiles as the author 
of an eloquent but erratic production, ‘' Niobe 
dissolved into a Nilus, or his Age drowned in her 
own tears,” and by a book ealled ‘* The Heavenly 
Dogge,” a life of Diogenes. The work, however, 
which brought him into most publicity was that 
which is here revived, ‘*The Femall Glory.” Its 
production was] the tocsin of an angry warfare 
between the Romanising portion of the Church 
and the Puritans, and stirred up a minister of the 
latter class, the Rev. Henry Burton, to denounce 
the Mariolatry of the school of Laud in a couple 
of sermons published under the title “* For God and 
the King.” Archbishop Laud promptly answered 
the challenge of the Puritan minister in the shape 
of a serjeant-at-arms, who broke open ‘Burton's 
house, seized his papers, and arrested his person. 
An examination in the Star Chamber awaited the 
unhappy clergyman, who was thence set to the 
pillory, deprived of his ears, and imprisoned in the 
(sate-house, where he remained in degraded com- 
panionship a number of years. This effectual mode 
of silencing an antagonist (a process which bore 
its own harvest in after years for Laud him- 
self), was followed by several answers to the 
arguments of the condemned minister, one of 
which is the apology of Stafford himself con- 
tained in the present issue, called “A Just 
Apology; or a Vindication of a Book entituled 
Femall Glory from tle false and malevolent asper- 
sions cast upon it by Henry Burton, of late de- 
servedly censured in the Star Chamber.” The 
apology, couched in the abject style of adulation 
which was a characteristic of the day, is dedicated 
to the Archbishop: a compliment which recom- 
mended the writer all the more to that prelate. 
The steps in fact taken by Laud to benefit Anthony 
Stafford comprised a portion of that system of 
persecution which, directed against William Prynne 
and Dr. Alexander Leighton, led to the destruction 
of the proud prelate by the axe ten years after the 
‘*Femall Glory” appeared. 

The book appeals to two classes of buyers: on the 
one hand to those who view it as the reproduction 
of a work of art, and as a monumental record of the 
opinions of an almost obsolete school of thought: 


birth of the Virgin Mary in a strain which recalls 
the language of mythology or the gnome and kobold 
period of Scandinavian folk-lore. She is described 
as so excellent in nature, so desirable to honour, 
that ‘though man had never sinned, yet Christ 
should have taken Flesh to honour her :” an opinion 
which Master Stafford quotes, although personally 
he declares himself unwilling to go quite so far, 
When the Virgin visits 8. Elizabeth in the moun- 
tains, her journey is made the vehicle of a series of 
exalted reflections on the author's part. ‘ Here is 
a rare spectacle ; Humility climing, a thing as con- 
trary to the nature of it as it is to things ponderous 
of themselues to flie. And, to say the truth, 
whither should she (whose worth exalted her above 
all things else), go, but to places as eminent in 
scituation as she in sweetnesse of disposition ? 
Whither should this Eagle flie, but to the summity 
of the World? Sure Lam, she could not sore above 
the pitch of her owne Value.’ The reader may 
arrive at an estimate of the nature of the book from 
this extract. 

Of the essay which accompanies the reprint, and 
which. in contradiction of the announcement on the 
title-pige, bears the anonymous signature of an 
‘Anglican Priest,” but little need be said. It is 
written ‘‘ with a view to remove certain difficulties 
which are entertained with reference to the claims 
of Our Lady on the devotion of her children ;’’ and 
in this direction it backs up the extreme claims 
of the Roman Church on behalf of the Virgiu. 
As a faithful reproduction of the original with 
respect to type, engravings, and binding, the work is 
deserving of the highest praise; it will need an 
extensive sale to reimburse the publishers for their 
outlay. 





Britannia. No. IV. April. 

This new-comer among the magazines keeps up 
the excellence of its illustrations from the pencil of 
that versatile artist, Mr. Matt Morgan. “ By the 
Mere-side” is a snow picture executed with that 
effectiveness of contrast which has made Mr. 
Morgan’s speciality. The blue of sky and water, 
however, are too deep and too similar. The ‘* Com- 
mentaries of Major Blake’’ show the artist in a 
humorous vein. This serial and Mr. a Beckett's 
‘Fallen among Thieves’? maintain their interest, 
but the power of a strong plot is in the latter 
marred by a sustained mordant habit on Mr, a 
Beckett's part. We would far rather read a story— 
even one of crime and murder and despised love— 
without being called upon so often to grind our 
teeth and roil our eyeballs over the iniquity of the 
world. Let it be admitted that we ave all snobs 
androgues. Connu. But why revert to the fact again 
and again every third page or so. ‘ Venus among 
the poisons” is a capital paper by Dr. Seoffern, 
written with a circumstantiality which will un- 
questionably be taken au pied de la lettre by a 
number of matter-of-fact readers. Those who are 
curious to ascertain the mysteries of the Rachelian 
process of beautifying for ever will find it all ex- 
plained here with an accuracy of which only a 
medical man and an intimate friend of Mdme. 
Rachel could be capable. The system of skin- 
enamelling resolves itself into seven processes: 
(1), the medicated bath with accessories; (2), 
pimple and excrescence removal; (3), grinding 
down of preternaturally long teeth; (4), furrow 
stopping or trowelling; (5), veneering, or enamel- 








on the other band it will find sympathy among 
certain writers who wish to inculeate the highest 
possible reverence for the Mother of Our Lord, and 
who will be glad to support their views by the 
teaching of early members of the Reformed Church. 
From the mere literary stand-point the ‘ Femall 
Glory” appears frothy and windy stuff. In an his- 
torical sense it is interesting, as indicating the 
extremes of thought opposed to an equally violent 
puritanism. With rhapsodical Stafford at one end 
of the pole, and Praise-the-Lord Barebones or Hew- 
Agag-in-pieces Somebody Else at the other, one 
may readily measure the tremendous variance which 
severed religion in the middle of the seventeenth 
century. The book is a rhetorical gush from be- 
ginning to end. Birds, beasts, trees, minerals: 





ling proper; (6), complexion painting; and (7), 
glazing. ‘Thus much we may divulge; for the par- 
ticulars of each, and the awful revelations of the 
medicated bath and the second process, we must 
refer our readers to the April number of Britannia. 
“‘ How Brother Jonas was haunted” is a poor story, 
whose poverty is not lessened by relegating the 
action to the middle ages. An article on Stage 
manners contaitis some hints by which actors might 
benefit. 


Nonxvotk Dumpiinas.—Make a very light dough with Boa- 
wick’s Gotp Mxvat Baxixe Powpern, as for bread, with milk 
or water, amd with salt added ; have ready a large stewpan of 
boiling water, inake the dough into balla the size of a medina 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the Ud. To ascertain when they are done 
enough, stick a fork into one, and if it comes out ¢lear, it is done, 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam, Serve wi and 











mountains, even tritons, are made to rejoice at the 


sugar, or treacle, 
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INSLEYS’ MAGAZINE: 


AN ILLUSTRATED MONTIILY 


PRICE ONE SHILLING. 
4 XPLORATIONS of the HIGHLANDS 
F of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hondred 


Miles of the Great River Sao Francisco, from Sabara to the Sea. 


By Capt. R. F. BURTON, F_R.G.S., &c. 2 vols. 


AXIMS by a MAN of the WORLD. 


By the Author of ‘‘ Lost Sir Massingberd.” In 1 vol. 


i RITISH SENATORS: or Political 
Sketches, Past and Present. By J. EWING RITCHIE. 


In 1 vol., post Svo, 


NGLISH PHOTOGRAPHS. 


| 1 By an 
J AMERICAN. In 1 vol., 8vo. 
MHE LIFE OF EDMUND KEAN. 
* From Published and Original sources. By WYNFORD 
HAWKINS. 2 vols. 
REAKING A BUTTERFLY: © or, 
Blanche Ellerslie’s Ending. By the Author of ‘‘Guy 
Livingstone,” &c. 3 vols. 
VE GIRL HE MARRIED: a Novel. 


By JAMES GRANT, Author of ‘The Romance of War,” 
8 vols, 


OME FROM INDIA: a Novel. 


By JOHN POMEROY, 2 vols. 


&e 


LONDON ROMANCE. By CHARLES 


Hl. ROSS, Author of ‘‘ The Pretty Widow,” &c. 3 vols, 
N SILK ATTIRE: a Novel. By 


WILLIAM BLACK, Author of “Love, or Marriage.” 
3 vols. 


MOWN TALK OF CLYDA: a Novel. 


Ry the Author of ‘One Foot in the Grave.” 2 vols. 


[Second Edition. 


OHN TWILLER: a Legend of the 
Heart. By D. P. STARKEY, LL.D. 1 vol. 


4 QUAL TO EITHER FORTUNE. A 


Novel. By the Author of ‘‘A Man of Mark,” &c. 3 volg. 


3 vols. 





NDER LOCK and KEY: a Novel. 
sy T. W. SPEIGHT, Author of “ Brought to Light,” &c. 





NSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 











THE “ARGUS” and THE * AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackrinnox, the proprietors of the above 
papers, which circulate largely in town and country through- 
eut the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in thelr journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., ac 

The “ARGUS” and “AUSTRALASIAN” Office, 
26, CORNUILL. 
NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 
No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 





Lonpon: 


QRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


| 


SWIFT AND CO.,, 
PRINTERS, 

THB REGENT PRESS, 

55 & 


99 


os, 


Kino Street, REGENT STREET, 


Four doors 8. of Foubert’s Place. 





q VERY description of Printing, Parliamentary 
“4 and Law work, Trade Lists, Catalogues, and Circulars, 
Large Broadsides, Show Bills, Music Printing from Type or 
Plates, &c., executed in the best style and on reasonable 
terms. New Type (Modern or Old-faced) available for 
Pamphlets and Books. 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 








FOR STAMPED COPIES, 


Per Year 17s. 4d. 
Se ae 8s. 8d. 
»» Quarter .. + «= 48, 4d. 


Payable in advance. 
Advertisements : Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards, 


*,* Carques AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or J. SWIFT, 55, Kina-street, Recent-street, W. 


Orrices: 55, Kina Street, Recent Street, W. 
AND 
59, Fizet Srreet, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





L. P.—Practitioners (legal and other) should send their com- 
munications direct to the Editor. 


Hep Over.—Reviews of New Music, Books, &c., &c. 





Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_—— 





It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, APRIL 16, 1869. 








M. Victor Massé has received the Medjidie from 
the Sultan. 





Mr. Jaques Blumenthal has arrived in town 
for the season. 





Gounod received his cendres direct from the 
hands of the Pope. 





M. Demunck, son of the once renowned Belgian 
violoncellist, is expected in London. 





M. Joseph Wieniawski, pianist and brother to 
the famed violinist, has arrived from Moscow. 





Mdme. Goldschmidt is gone to join her husband 
in Sweden, and is not expected in England until 
June, 





Mr. Sullivan is working upon a new oratorio 
designed for performance at the next Worcester 
Festival. 





Mr. Fredrick Archer, Mdme. Lemmens-Sherring- 
ton, Mr. and Mrs. Patey, and Mr. Varley, were 
honoured with invitations for the grand bal! 
given at the Mansion House, Dublin, by the Lord 





‘ 
is expected in London, 
was lately married toa 


La Kolan, from Vienna, 
This accomplished pianist 
physician. 





The yew Charing Cross Theatre—heretoforg 
the Polygraphic Hall—will open for dramatic re. 
presentations in May. 





Mr. G. W. Moore, the “Bones” of the g 
James's Hall troupe of Christy Minstrels, sailed 
for America on Saturday. 





A new choral scena comes from the pen of M 
Ambroise Thomas, “ La Nuit du Sabbat,” which fs 
highly spoken of in Paris. 

Mdme. Ristori is to appear shortly in Amster. 
dam, and it is understood she will also play in the 
principal places of Holland. 


Vieuxtemps plays at Manchester on Monday, 
and returns by the night train to play at the 
Musical Union on Tuesday. 





Four male singers from Sweden are arrived 
for the London season. Their vocal repertoire 
consists chiefly of national melodies, 





The French season opens at the St. James’s on 
the 26th with George Sand’s comedy “Le Marquis 
de Villemar.’ Schneider arrives in June, 





The set of Russian sables presented by the 
Emperor of Russia to Patti during her recent 
visit to St. Petersburg is valued at 3,000 guineas, 





That talented pianist, Miss Clinton Fynes, an. 
nounces another series of Pianoforte Recitals, in 
consequence of the great success of those of last 
season. 


Malle. Nilsson, having arrived at a satisfactory 
arrangement of her difficulty with the united 
directors at Covent Garden, will make her entrée 
in Lucia. 





M. and Mdme. Jael are expected this day from 
Paris, after a lengthened tour during the past 
winter, and will play at the two next matinées of 
the Musical Union. 





The opera of “ Hamlet,” by Ambroise Thomas, 
has just been produced in Leipsic. This is the 
first time it had been given in Germany, and the 
success of the work was indisputable. 





‘“‘ Lurline”’ will be produced at the New York 
Academy of Music in a few months. Mdme. 
Parepa-Rosa is to be the regal Water Nymph, and 
Wallace’s chef d’euvre is to be done in Italian. 





A burlesque on the English model has pene- 
trated France; “ Faut du Faust, pas trop n’en Faust” 
is the title, whatever may be the meaning. The 
apotheosis of Marguerite is represented as taking 
place in Godard’s balloon. 





The Gaieté Theatre is about to produce a piece 
entitled “ Garrick.” Was it not Dr. Johnson who 
said, “By the death of Garrick the gaiety of 
nations is eclipsed”? It will be amusing to se 
the great English actor from a French point of 
view. 


The will of the late Robert Keeley was proved 
on ‘the 24th ult. under £18,000 personalty. He 
bequeaths to his wife all his fnrniture, plate, 
wines, and other household effects absolutely, 
leaves her a life interest in his estate, real 
personal. 





After receiving distinction at foreign Courts, it 
was gracious on the part of Her Majesty to confer 
the honour of knighthood on the composer of 
“EW” and “ Naaman.” Every musician 10 this 





Mayor to Prince Arthur, who was present. 








country must admit that Sir Michael has fairly 
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won his spurs, and the title conferred last Wed- 
nesday at Windsor Castle on Costa will be hailed 
with satisfaction by the musical amateurs of his 
adopted country. 


Mr. Charles Dickens, supported by the Sheriffs 
of London and Middlesex, will preside at the 
Dinner to be given in behalf of the funds of 
the Newsvendors’ Benevolent and Provident In- 
stitution at Freemasons’ Tavern, on Monday the 
96th instant. 





Three undesired attachés of the Queen’s 
Theatre were the other day removed from office. 
They were three pickpockets, whose post was at 
the door of the theatre, and who robbed the 
jssuing audience in the crush. A sharp police- 
man was the means of bringing the lot to justice. 





Ina letter tosome Hungarian gentlemen who 
had invited him to play in a grand concert at 
Pesth, Listz in declining to acceed to their wishes 
declared he would never more play the pianoforte 
in public, as he was too old for such practices. 
The whole letter is printed in the Hungarian 
paper; Hon. 





Wednesday being the anniversary of the birth- 
day of her Royal Highness the Princess Beatrice, 
the choir, consisting of the gentlemen and boys 
of St. George’s Chapel, assembled in the morning 
at half-past nine o’clock on the East Terrace, and 
sang a selection of madrigals under the direction 
of Dr. Elvey. 





Mr. H. Barnett, acting manager for Mr. Fechtea 
for many years, has made an arrangement with 
Mr. J. B. Buckstone to open the Haymarket 
Theatre for three months at the conclusion of the 
present season, about the middle of July. We 
believe the stage arrangements will be conducted 
by Mr. Ryder. 





points out that, if universally adopted, it would be 


ruinous to the country theatres. 
written to the press to claim, on behalf of himself 
and a colleague, the credit of having invented 
some scenes in “ Patrie,’’ but which are also con- 
tained in the libretto of an opera, “Ivan IV.,’’ 
which has long been in the hands of M. Perrin, 
and which in date of composition, says the author, 
is earlier than the drama of M. Sardou. 


M. Dorgéval has 





The Special Services in the nave of the Abbey were 
continued on Sunday evening last. Prayers were in- 
toned by the Rev. S. Flood Jones, and the Very 
Rey. the Dean read the Lessons. 
Magnificat and Nunc Dimittis was King inC. Vhe 
anthem was Croft's ‘‘Cry aloud and shout.” 
Rev. T. J. Rowsell, of St. Margaret's, Lothbury, 
Next Sunday evening the Rev. 
Alfred Barry, principal of King’s College, will 


The service for 


was the preacher. 





A very important book has been lately published 
at Leipzic: ‘‘ The theory of the Opera,’ by Dr. 
Zopff. It is a practical work, and indispensable 
for every one who has to do with the opera, either 
as an artist or amateur, containing hints for the 
librettist, composer, singer, conductor and mana- 
Dr. Zopff is one of the staff of the ‘‘ Neue 
Zeitschrift fiir Musik,” a paper founded by Robert 
The book sells admirably, and trans- 
lations in several languages are in preparation. 
We hope the English language is included. 





that they have too many operas. 





Two renowned pianists are deceased within the 
last fortnight, Haberbier and Dreyschock. The 
latter died of a rapid consumption in Venice, the 
former of apoplexy whilst seated at the pianoforte. 
In 1853 Haberbier created noise in Paris by some 
ad captandum novel fingering of scales, and double 
shakes in the pianoforte. . 





The St. George’s Hall company of Christy 
Minstrels (Messrs. Wilsom and Montague’s 
troupe) have been en pourparlers to appear again 
before her Majesty—this time at Windsor. The 
Queen expressed her willingness to hear them 
again, but the illness of Prince Leopold intervened 
and thus deferred the projected visit. 





The third of the London series of French plays 
under the direction of M. Raphael Felix, manager 
of the ThéAtre de la Porte St. Martin, is to com- 
mence at St. James’s Theatre on Monday, the 
26th inst., and will be continued every evening 
until the last Saturday in July. The dramatic 
season will be inaugurated with the production of 
George Sand’s four-act comedy, “Le Marquis de 
Villemer.”” 





Herr Ferdinand Ludwig, the German composer 
and pianist, the well-known critic and the corre- 
spondent of several important continental journals 
devoted to music, is about to give during this 
season several pianoforte recitals assisted by other 
artists of the highest repute. Herr Ludwig's 
former pupils in Wisbaden will be glad that Herr 
Ferdinand Ludwig has resolved to give lessons 
during his stay in London. 





M. Victorien Sardou has refused permission to 
the managers of country theatres to play his new 
ma of “ Patrie.” He reserves for the company 

of the Porte St. Martin, which purposes taking a 
summer tour through Belgium and the provinces, 
the right of performance. This course, though 
Rot uncommon in England, is novel in France, and 





On the occasion of Mr. H. Liston quitting the | Jast week in Belfast. 
Queen’s Theatre, the company, among whom he 
was highly popular, presented him with a massive | common, but a deliberate attempt to set fire to a 


silver claret jug, elegantly mounted with frosted | theatrical establishment is rare. Most fortu- 
silver vine leaves, together with a memorial, 


engrossed on vellum, signed by the company. 
The presentation took place upon the stage, after | ries can be made. When brought before the ma- 
the first piece, the whole of the company and all 
the employés of the theatre surrounding Mr. 


Liston, while Mr. Brough addressed him in highly | residence the Lagan village. 
eulogistic terms. 








is not very favourably received by the press, which 





a 


and choir of the church. Amongst those present 
were Mr. White, M.P., the father-in-law of the 
deceased, and his family, Mr. Eaton, M.P., Signors 
Arditi, Mongini, Pinsuti, ‘Tito Mattei, Vigoni (of 
the Italian Embassy), Pilotti, and most of the 
respectable Italians in London. There were also 
present Messrs. Leckie, Durant, Hunt, Ashurst, 
Kilburn, John Lambert, and Kershaw, and repre- 
sentatives of several large houses in the City. 
An honorary catafalco was erected in the centre of 
the church. It bore the following inscription :— 
“A Consolare la Madre, la Vedova e le Figlie 
di Vincenzo Costanzo Mazini, morto, il 3 Aprile, 
1869, nell’ et Adi 40 anni. Convenite, o amici, al 
altare di Dio A pregare.” 





An odd incident occurred in the green-room at 
Niblo’s (New York), the other evening, when one 
of the corps de ballet brought in a new-born female 
child, which she had found in a dust-cart, where 
it had been deposited, it is to be presumed, by its 
disconsolate parents. Lively sympathy was ex- 
cited in behalf of the miserable little outcast, for 
whom “a benefit” was started on the spot, 
resulting in the collection of a sum of money, 
which was given to the girl who had discovered 
the bantling. It was further proposed, that as 
the ceremony of baptism had probably not been 
solemnised on the occasion of committing the 
infant “to the dust,” that a name should be 
conferred upon it. The proposal was hailed with 
acclamation, and carried out in irreverent fashion. 
Mr. Jarrett, Mr. Palmer, and Mr. Henderson 


The subscribers to the opera at Paris complain | stood god-fathers, Miss Lydia Thompson god- 
of a deficiency in the stimulant which they derive | mother, and Mr. Beckett officiated as a sort of lay 
from the ballets. The stories of the stalls protest | priest. The foundling received the imposing 
“ Faust,” “The | 4-act appellation of Lydia Palmer Henderson 
Hugenots,” ‘ Robert,” and ‘‘ Guillaume Tell” may | Jarrett. The scene was rendered all the more 
be all very well, but they are not in their way, or | incongruous, that everybody, with the exception 
rather they are very much in their way; it was|of the managers, was dressed in the costume of 
not for this that they subscribed : On n’écoute que | extravaganza; and the entire ceremony reminded 
So the great works of the greatest | one forcibly of the dress rehearsal of a sensation 
maestyi are to be set aside for those meaningless | melodrama. 





An attempt to burn down a theatre was made 
Accidents resulting in the 
burning of theatres are unfortunately only too 


nately the scoundrel who designed this wickedness 
was arrested, and is remanded till further inqui- 


gistrates the culprit gave his name as Robert 
Robinson, his age as eighteen, and his place of 
He is of no occu- 


; The period of Mr. Liston’s| pation. Mr. Warden, the lessee of the theatre, 
administration at the Queen’s has served to | certified that everything had been left safe, the 


cement the general esteem in which he has| gas turned off, and the doors all secured. This 
always stood with the theatrical profession. 


evidence was corroborated by James Butler, the 
gasman, who stated that if the fire had continued 


Mrs. Stirling has entered upon a new path in| much longer the theatre must have been blown 
Some weeks ago this talented actress | up, as the gas was escaping in every direction. 
read Shakespeare’s play, “A Midsummer Night’s | When the police entered the building the meters 
Dream,” at one of the Orchestral Concerts given | were found turned on, the plugs removed, the 
by Mr. Kiihe in the Grand Concert Hall, Brighton, | gallery door forced open, and some beds on fire 
the success of which induced Mr. F. Kingsbury | under the stage. The prisoner was stopped by 
(under whose direction the concerts were given) | the police when trying to escape by the gallery 
to effect an engagement with Mrs. Stirling for a|door, and it is supposed he must have secreted 
series of Readings in London, the first of which | himself in the theatre before the manager and 
will take place at St. James’s Hall on the birth- | his servants left. Robinson stated that he visited 
day of the great poet, Friday evening, April 23.|the Theatre Royal in company with a person 
Upon this occasion the band of the Orchestral|named M‘Cormick, whose father has a penny 
Union, which was associated with this lady on|show in the city. Strict inquiries will be made 
her first Reading, will be increased by the members | into the motives which may have prompted this 
of the orchestra of the Royal Italian Opera, and, | diabolical act. The fire was discovered by the 
assisted by a chorus of ladies, will perform Men-| policeman on duty near the theatre, and it was, 
delssohn’s incidental music, under the direction | providentially, soon put out. 

of Mr. F. Kingsbury. 





A scandalous scene which took place on April 1, 


On Wednesday morning a Funeral Mass was|at the German Opera at Pesth, has supplied the 
performed in the Italian Church, Hatton Garden, | people of that city with ample matter for conver- 
in memory of Vicenzo Costanzo Mazini, who was|sation. Count Karl Esterhazy appeared that 
found dead in his hotel in Piccadilly just as he | evening in one of the stage boxes, accompanied by 
was about to start to rejoin his family in Italy. |a friend, with whom he kept up a loud conversa- 
The Mass—Mozart’s “ Requiem ’’—was sung in an | tion during the greater part of the first two acts 
effective and deeply impressive style by the band |of the opera, occasionally indulging in bursts of 
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laughter during the most touching scenes. The 
rest of the audience became extremely exasperated 
at this unseemly conduct, upon which the Count 
displayed his indifference to the general feeling 
by whistling a popular air. The Captain of the 
city, who was sitting in the next box, now inter- 
fered, at first only by a gesture of remonstrance, 
but afterwards by word of mouth. As the Count 
paid no attention to him, the Captain sent a Com- 
missary of Police to enforce his orders, but the 
latter was received with “Go to the devil.” The 
Captain then sent the Commissary a second time, 
threatening that if Count Esterhazy continued 
to interrupt the performance he would order the 
police to turn him out of the theatre. ‘The second 
message produced very little more effect than the 
first; but shortly afterwards the Count and his 
friend lighted their cigars at the chandelier before 
their box, and then withdrew. ‘lhe next morning 
the Count was summoned before the ‘Town Court. 
He appeared in person, and was condemned to pay 
a fine of 200 florins. He has challenged Captain 
Thars; but the latter has shown his good sense 
in refusing the intended honour. 
* roughs” 
all classes. 


It appears that 
are to be found in all countries and in 





MENTAL AND MUSCULAR MUSICIANS. 





Musicians whether players or composers may be 
broadly divided into two classes—those who work 
with their fingers without that heaven-given supre- 
macy the and those who by the 
minute net-work the surgeon terms nerves, make 
the fingers the expression of the inspired mind. 
The one counts with his fingers ; with the other the 
heart rules the head, and the hands give expression 
to both. The motive nerves, the sources of muscular 
action, suffice for the one; with the other the brain 
nerves command the outgoings of thought—the 
extremities of the hands. It is always high tide 
with the sympathetic and imaginative artist, and this 
constant flow of brain through finger, whether on 
ivory, string, or paper, is dangerous, and at times 
more than dangerous—for it is fatal. Poor Henry 
Field, of Bath, died, so to say, over his concerto in 
the public concert room at Bath, and now Mr. Haber- 
bier, a Denmark concerto player, has fallen over the 
keys of his piano when performing in some concert 
hall in Norway. The mere finger-adept is never 
placed in jeopardy—death never meets him whilst 
counting bars and fingers. ‘To the brain-worker the 
touch of the ivory is fascination; so long as they 
merely express the muscular sense, the keys are his 
torments; but when he has arrived at the desired 
point—when the emotional will can command the 
muscular and the hand has become the minister- 
ing angel of the imagination, the player re- 
moves himself and his instrument into the regions 
of the beatitudes. He lives in another world, a 
higher and more loved city of habitation. 
mortality 
tion. 


imagination ; 


Poor 
pays heavily for the transi- 
It is the priceless issue of high capacity, and 
never attained without an industry inconveivable to 
the mere muscular student. The more full of 
thought the composition, the more is mind necessary 
in its execution. His performance then cannot be 
manufactured out of fingers, wonderful as they are. 
Even Mendelssohn in his strength could not sit 
before the keys of a great organ for a couple of hours 
without suffering, and at last this was so great a 
tax upon his system that for some time before his 
decease he was compelled to abjure the organ 
altogether. And yet to the ordinary observer this 
organ playing appeared as only a quiet movement of 


however 
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out nerve power? Custom and habit reconcile the 


ciated with the brain impulses, and ordinary diet 
and due quantity of sleep will keep the mere 
muscular professor in sound and working condition. 


long as is good for him. 
wsthetic executant ; 


It is not so with the 
he places no stint on his 
efforts; the spirit is not measured out in known 
and limited quantity. He is immeasurably foolish 
with his friends and incredibly merciless to himself 
The case is all the more dangerous where the 
enthusiastic performer is united to the creator, and 
is one who dignifies his profession by adding to the 
stock of its classic literature. Here the pull upon 
the system is every way enhanced, for the tide is a 
double one. The composer who maps out his brain 
with pen and ink upon paper, and makes this his 
uninterrupted employ, too often dies by his own 
right hand. The work was severe in the olden days, 
but the workright then had the relief of the rigid 
form of the eight-part mass and the unbelievable 
historic fictions of the opera seria. We was not 
much troubled for the invention of themes for 
his chorus, and the imaginary disasters of 
his Grecian and Roman heroes and heroines served 
rather as a play for art than fire for emotion. 
Concerto playing was of very gradual growth; 
Arcangelo Corelli took it in a placid way until the 
Saxon Handel went to Italy, and confounded the 
great Roman with his Teutonic novelties. Again, 
in those times, men of worth in art were assisted 
and defended by those who cared deeply for art, 
who educated, brought up, and brought out the 
artist from his youth, who was free in body and 
spirit, neither in the hands of speculators or money 
jobbers, nor in the power of those who trade in brain 
and sinew without the intent of affording any help. 
There was heroism and resolution in those days 


system to the bodily exertion of playing not asso- | 


And such a performer knows when he has played as | 


=== 
| the Hostias or the Agnus Dei. Mendelssohn took the 
lesson from Mozart -he saw what one Single visit 
| by this great master to the true shrine of harmony 
| had effected, and he became its devotee, Bach wag 
'the emperor of amateur composers, for he never 
had a lesson in his life from any master, and 
|/Sunday work and Sunday endowment kept 
his head cool and his heart quiet. He lived with as 
few wants as possible, considering there were more 
than twenty children who called him father, ang 
was as cheerful and merry as his music. Mendels. 
sohn by retiring to Leipsic had set himself to 
imitate the life of this greatest of church har. 
monists, but he never fulfilled the intention, He 
did quadruple the labour of the old Saxon. Bach 
became blind and maimed, bui the other was burnt 
up by the heat of a mid-day sun. Mendelssohn 
restored music in this country to the human 
heart; he poured forth his sympathising spirit 
in lavish kindness until he unsealed the locked. 
up springs of feeling for right sounds in right 
places, and made them flow freely through- 
out the length and breadth of the land. The 
“ Freyschiitz” of Weber had slightly touched 
the national heart, and the symphonies of Beethoven 
had made good way in certain quarters. But Men. 
delssohn came with the merry and joyous spirit of 
medieval times, united with the grave yet tender 
feeling which marks the outpourings of the high 
priest of church harmony. He came not only to 
pour out his ewn heart, but to make known the 
hearts of those who were sleeping their long sleep; 
to quicken them once more in the flesh, and compel 
the hearts of others to beat with sympathy. It was 
his mission and he fulfilled it, but his own heart 
broke in the doing thereof. When Mendelssohn 
came to England, people went to church not to 
sing psalms and hymns, but to ignore music alto- 
gether, and to hold subdued conversations out of 
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as now; the orator that was to be had a stone 
in his pocket—ready for his next address to the 
waves, and the indomitable student slept with 
the ball in his hand, accustomed by stern habit to 
drop into the metal basin and wake him when the 
allotted time for rest had expired. But the brain- 
work of the musician of our times grapples with 
used-up material; much of it perfectly useless, 
because not affording a supply to any want, and 
only cared for from a degrading, not a righteous, 
spirit of emulation, or tending to stimulate the 
luxurious ease of the ignoble and undeveloped. No Daag 
one really wants the particular work that wore out | Secularism have mingled in the stream, the ice is 
the system of Franz Schubert, and but few at | gone. To our credit it may be said we have learnt 
first desired the work that killed Felix Mendels- | more than one solemn lesson from death over the 
sohn. The world never thanked Franz Schubert | keys. 

and certainly never paid him for “ The Erl King,” 
and it was years after this song had been written 
that an adventurous publisher undertook to bring it 
out. Its composer held on bravely and maintained 
his presence in the field of strife with sure foot and 
much result, but he was cut down ere he had reached 


their prayer-books. Neither nerves nor muscles 
had any connection with the music of the church, 
for no one thought of playing or singing a choral in 
time, and the andante or walking movement had 
passed out of all remembrance. Mendelssohn made 
this combination of the nerve form with the 
muscular, a fact patent to all England, and even 
teaching professors found it was possible to convey 
something of the true spirit of music to the girl of 
the period. The frozen up sea of church musie 
melted before the new feeling, and although much 
sentimentality and not a little rough and rude 











MORE REHEARSALS. 





It will doubtless have come under the notice of 
the playgoer of late, how little dependence is to be 
placed upon the verdict arrived at on the first night 
‘ofa piece. Over and over again within the last few 
the maturity of his powers, and in the sorrowful years the publie may have noticed the confident pre- 
combat of fighting without clear aim or even | dictions of the critics with regard to a dramatic run 
the chance of prosperous end. He would have | wholly reversed. Plays pronounced utterly bad have 
become a foremost maker of service music—a | gyeceeded in holding the stage; plays hailed with 
leader amongst the Mass composers—but priests | acclamation have disappeared from the bills after 4 
give their blessing, and nought else, for the new | three weeks’ space. How comes it that the mentors 
Mass; and as man cannot live by bread alone, |are so often wrong? Is no dependance to be placed 
neither can he by imposition of hands nor repe- | ypon criticism? Is it that the critics are altogether 
titions of benedictions. The muscular labour of unreliable ? Not so; but they have no chance of 
Mendelssohn was prodigious, the brain-work in-| arriving at a just decision. They attend a new 
conceivable to ordinary minds. He was born to piece on the first night; and the first night is no 
run a strong race for many a year, but his head pight of performance, strictly speaking. It is simply 
was never still, his hands and feet never quiet, and g dress rehearsal, rather carelessly got up, being the 








the fingers with now and then a paddling of the feet. 
But the light of lights was on the bone and wood, 
the indomitable and thoroughly trained will of rare 
individuality commanding the whole body to make 
dead mechanism the interpreter of not only the 
fixed subtleties of thought, but of the instantaneous 
and vivid revelations of the highest forms of the 
human being, the inspired flash, the real greatness 
of man got out through the sympathising spirit. 

Beef and pudding and constant training are all 
well and good for the making up of muscle, but 
what is there that can recruit the fount of drawn- 


his heart never at peace. He had traced the revo- | first of what ought to be a series. The critics, and 
lution that had come over music to its real source— indeed all playgoers who form an audience on the 
the visit of Mozart to Leipsic, and his falling in first night of performance, go to witness a set of 
with the despised manuscripts of old Bach. As was | actors and actresses declaim a certain number of 
pointed out by a sound critic some forty years ago, lines, which they know more or less perfectly, 
Mozart left Leipsic to put a fugue of Bach into the among a set of surrounding objects which they do 
Zauberflite overture and a Lutheran choral into the | not know at all. The words may be gotten by heart 
weird systems of Isis. fairly enough, but the action is stiff and con- 

Whatever Mozart may have composed of his | strained, for the gestures, planned beforehand, 
Requiem there is no difficulty in tracing what of it | were conceived amid a totally different entourage 
he made after his visit to Leipsic. His wife said | All through the rehearsals the actor elaborated his 
part on a bare stage, dimly lighted, with a prompters 


he never wrote the last portion of this Mass, and we 











never knew that any one charged him with making 


table in front, a black chasm beyond the footlights 
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and a number of associates in hats and top-coats, 
bonnets and cloaks. On the first night of the piece 
he finds all these surroundings—surroundings asso- 
ejated with the words of his part and blending with 
jis creation of it—utterly changed. The bare boards 
we exchanged for a carpet or a turf-plot; the 
open stage is encumbered with a “ set,’ or a room- 
full of furniture ; the badly-lit space is now ablaze 
with gas, the chasm in front of him changed for a 
mist of light arising from the float, and a sea of 
Is it any wonder that his aetions 
are constrained in the new circumstances in which 
he finds himself; that despite every confidence 
which experience can bring he feels somewhat 
awkward until he has accustomed himself to the 
new associations ? 


faces beyond it. 


The feeling is not awkwardness 
in the gauche sense of the term; it is the merest 
indication of embarrassment, imperceptible to the 
ceneral eye, and scarcely recognised by himself 
perhaps ; but it is enough to hinder the go of the 
piece. In half a dozen nights you shall go again, 
and not recognise the same piece and same players. 
For the week which has elapsed has constituted a 
week of rehearsals to the actor—of rehearsals as 
they should be, with everything in its place; and 
with the readiness of his craft the player has adapted 
his part to the proper surroundings, and is now as 
much at ease as in his own home. 

It is not, however, the actor’s manner alone which 
js under a disadvantage on the first night; but the 
whole material mechanism of the play. Flats stick, 
conversations drag, assistants are not up to their 
mark, acts are too long, or scenes are too short. 
The oil flask and pruning-knife have each to be 
applied: all of which necessity might be easily as- 
certained by a regular and thorough system of 
rehearsing. For what goes by the name of re- 
hearsal in England is no rehearsal at all: it is a 
slip-slop, unmannerly mumbling of words and 
issuing of contrary directions and general bewilder- 
ment of action, which go on for a week or two in 
asemi-obscure area and no properties. Who can 
arrive at the resources and the weaknesses of a piece 
by such an experience? ‘The test-performance is 
left till the first night of production, when the play 
may stick, and the actors be discouraged, and the 
critics go home and fulminate, notwithstanding all 
inherent merits in the piece. Then, when all evil 
things have appeared in the newspapers, author and 
manager begin to do what they should have done a 
fortnight ago—begin to tinker the play. A striking 
instance of what+appeared an irredeemably bad 
drama turning out a moderately actable one, was 
furnished in the fate of ‘ Monte Cristo” at the 
Adelphi. 

The reform called for by so obvious a state of 
affairs is simple enough. We want more rehearsals 
asa rule—dress rehearsals, with all the surround- 
ings in their place as during a performance, and 
every necessary gas-jet lighted. The scenes should 
be set, the furniture there, the players in character, 
the prompter and stage-manager in the background; 
and this not for one night only, but several nights, 
before the production of a play. The piece, too, 
should be acted straight through, so that some idea 
might be ascertained of its length, and what portions 
might profitably be cut. This is the fashion in 
Which plays are mounted in Paris, and the result 
may be found in the entire freedom from embar- 
fassment observable in the French actor, even 
on a first night. It is true a Frenchman is 
by reason of nationality accredited with more 
ease of manner than an Englishman; the men 
have less géne, the women more chien. This 


may all be true, and may yet depend upon the 


system more than upon any natural conformation of 
character. How should a man be otherwise than 
cool and disembarrassed, who repeats,for the tenth 
time a certain set of actions which he has elaborately 
studied, and which he has gone through nine times 
before? But if you saw him attempt these actions 
for the first time, you would find room for improve- 


ment—or at least for more decision and naturalness. | the existence of such creatures. 








| 





DICKENS'S GENIUS. 





At a moment when the regard in which the 
country holds Mr. Charles Dickens is taking out- 
ward manifestation in various ways, and while the 
echoes of the favourite author’s words from Liver- 
pool are still ringing in our ears, it may be of some 
interest to reproduce in part a contemporary notice 
which weighs very fairly the merits and demerits of 
our great novelist. After-dinner speeches are pro- 
verbial for their good-humoured insincerity; and 
the amount of rhapsody spent over the guest of the 
Liverpool banquet is about as trustworthy as the 
assurance of the guest himself that every man’s 
face, woman's face, dish, wine-glass and chair- back 
of that scene would hold their exact position in his 
memory for evermore. All such asseverations are 
of course effusive and redundant; and they found 
their symbol in a little remark of Lord Dufferin, 
who talked of the “superficial surface” of society. 
“ Superficial surface’? is emblematic of all prandial 
compliments. Ina colder and juster light are Dickens's 
claims analysed in a recent article of the Contempo- 
rary Review. The writer is fully alive to the imper- 
fections of the genius. What, he asks, might not 
Mr. Dickens have been if to his many natural gifts he 
had added culture; if he had spurned popularity, 
and resolved to aim at nothing short of perfection ! 
He does not overwhelm and fret us with minutia, 
after the fashion of Mr. Wilkie Collins, with whom 
the hero’s making a memorandum with a quill pen 
instead of his wonted gold nib may be an incident 
pregnant with the gravest consequences, and most 
important to bear in mind. But from first to last 
there is hardly an incident introduced at random, 
and which does not bear on the plot; hardly a cha- 
racter really superfluous, and contributing nothing 
towards working out the general result. We may 
note, too, the care and skill with which the various 
lines of the story are made to converge and fit 
together, yet without strain or effort. It is true, 
of course, that Mr. Dickens’s ignorance of, or in- 
difference to, the laws of human action give him an 
advantage in weaving his plots somewhat similar to 
that enjoyed by the romance writers of former days, 
who could always avail themselves of spectres, or 
trap-doors, or secret springs in the wall, or provi- 
dential bandits, @ discrétion. His little worlds are 
so completely subject to his fiat that it is not such a 
difficult task for him to produce order and harmony. 
But granting that the dramatis persone are too 
often impossibilities or inanities, we must admit 
the dexterity with which they are moved about. 
His fertility in incident is so great that, coupled 
with that tendency to strong and glaring effects to 
which we have already adverted, it often leads him 
astray. One being as easy to him as the other, his 
taste is not sufficiently healthy to reject the im- 
probable and extravagant, when the natural and 
simple would have served just as well. Witness the 
death of Krook, the old rag-and-bone seller, from 
spontaneous combustion, in ‘ Bleak House.” It is 
a vexata questio whether what is called ‘spontaneous 
combustion ” ever happened, or is possible; and this 
alone constitutes a grave objection against employing 
it in a novel, unless there were some strong counter- 
balancing advantage. But beyond an opportunity 
for a little extra “sensationalism,” nothing is 
gained. The old man had to die, and to die sud- 
denly ; but that was all, and that might have been 
managed in a dozen ways. It is no more than 
might be expected that Mr. Dickens, with his quick 
eye for the use of accessories, should excel in the 
setting of his stories. This is by no means an un- 
important merit. There are men who might have 
conceived Mr. Pickwick and Sam Weller, for in- 
stance, but would have spoiled their creation, or at 
any rate greatly weakened its effect, by painting 
them on an inappropriate background. But the 
old-fashioned inns, and the Manor Farm, with their 
good-fellowship, high living, and vulgar comfort, 
constitute a kind of atmosphere exactly suited to 
We see them 


is is precisely what you do see in an English | really coloured by its hues, though without thinking 
theatre on the production of every new play: a how much the picture owes to the medium. To the 
advantage which assuredly demands a more | question, ‘‘Is Mr. Dickens’s genius dramatic or not?” 


elaborate system of rehearsal. 


we should answer “‘ Not dramatic, but melodramatic,” 





FALSETTO VOICE PERHAPS FLUTE 
NOTES. 
To the Editor of The Orchestra. 

Sir,—As I am occasionally asked, what is the 
cause of the distress in singing, or what is falsetto, 
what exactly is the vor humana itself, reed or flute, 
perhaps you would allow a few more words on 
the physiology of the question. Petrequin and 
Diday say falsetto notes are flute notes of the 
human voice, the rima glottidis the embouchure, 
it is probable the vocal apparatus is less tense, 
the vocal tube narrowed towards the extremity in 
th.s character of voice. 

The laryngoscope used with a very strong oxy- 
hydrogen light, as by my zealous friend Morell 
Mackenzie, at the Hospital for Diseases of the 
Throat, throws literally and metaphorically a 
“flood of light’’ on all these points, but it does 
not corroborate the views of your Dublin cor- 
respondent. It is difficult to make out the low 





or gravest chest notes, as the depressed epiglottis — 


conceals the interior of the larynx, but changed 
to an acute or high note, the glottis is con- 
tracted into a line almost; hence the distress to 
the singer of resting on high notes, especially in 
the musicof Verdi.* Your correspondent would say 
the vocal chords and glottis are not influenced by 
the character of the note; but the laryngoscope 
does not say so. 

Then as to the exact nature of the voice, it is 
well to repeat what the laryngoscope has cleared 
up. 

Ferrein’s idea of the human voice as decidedly 
a stringed instrument is not much in agreement 
with more advanced laryngoscope notions, as to 
the voice being perhaps partly flute, partly reed. 
No doubt, to satisfy the flute, theory, we should 
require a very tall man indeed as singer; for, say 
the lowest G of the ordinary bass voice, a tall man 
with six feet long of windpipe! We must then 
fall back on what seems the true view, that the 
voice is the result of the vibrations of the liga- 
ments, similar to metallic or other elastic tongues, 
while “ pitch” depends on tension and possibly 
force of expired air. Falsetto alone probably flute. 

The theory of falsetto, that it is due to inde- 
pendent vibration in the ventricles of the larynx 
and vocal tube, is inadmissible, as is that of false 
and true ligaments, one for the chest, the other 
for the falsetto, as held by Segond; nor has it 
much to do with nasal notes, or the supposed idea 
of falsetto depending on only one chord vibrating. 
Falsetto is due rather to the vocal layer or ribband 
(rubans vocaux) being less tense, though the glot- 
tis ia elongated and ellipsoid, the vocal tube nar- 
rowed or obliterated (retreci) towards the ex- 
tremity.—I am, &e., Cuaries Kipp, M.D. 

Sackville Street, April 12. 





* When the opening of the glottis is thus contracted into a 
line the distress of breathing is very great, as the breathing air 
is confined in the lungs: this may even throw the blood in the 
lungs back on the heart, &c, 








THE VOCAL FLUTE. 


To the Edditur of Thé Orchestra. 

Mr. EppiTrur,—The sciense and larning of this 
age bangs bannaher, and sure everybody knows 
bannaher bangs the D——. By gorra a pratie 
isn't a pratie at all now-a-days, for they have trans- 
mogrified it a eskulent tuber, as I seen it called 
in print tother day; and as for the docthors, the 
divil a word you can understand from them, if 
you have the bad luck to want to talk to one of 
em. ‘Troth it’s not long since I got the rooma- 
ticks awful in my shoulder, and as you may guess, 
it put my fiddlin to sleep for two tidy months 
anyhow. Well, whin the doctor come to see me, 
andI tould him all about my misfortchin, “ Oh, 
aye,” says he, “ it is a humerus affection ;” “‘ Don’t 
talk about humerus,” says I, ‘the divil a bit 
there’s dhroll about it,”’ says I~yerra, he only 
begin to roar laughin—‘“ If you had a touch, 
doctor,” says I, “you'd twist yer mouth with 
another kind o’ laugh.” 
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Now here's Mr. Lee, he calls the ould-fashion’d 
windpipe a larryinx. I've known a good many 
Larrys in my time, but nivir one o’ that name, who 
ever he was, that they've christend the ould pipe 
after. Wurra! but thim larned letters of his have 
botherd my gumshun altogither. Och the never 
a one o’me can take em all in, but I think I under- 
stands two things he wants to show, aud they are 
that when a fellow sings, his larryinx puts its lips 
togither and whistles jist like the rale lips; and 
that whin sounds climb up, the larryinx climbs up 
too. 

As for the whistlin I can only say for the last 
half-hour I'm whistling and singin turn abouts 
‘The night before Larry was laid,” but bother 
the taste o’resimblance is there betwixt the 
whistle and the sing; lucky I haven't paid too 
dear for my whistle, as I used to larn in my 
readimadaisy long ago. As for the larryinx 
gettin up into the mouth, that is an ould trick 
wid wine, for whinever I try to swallow a taste of 
the crater, up comes Larry, as if he was jillous of 
the consarn next door to him gettin so much 
attention, and he was detarmined to havea smell 
if not a taste of the stuff at all evints. 

I've been wonderful struck that while Mr. Lee 
talks so much about the mouth and the places 
beyant it, he never spakes of the nose. I'm 
sartin it has something to do wid singing, for 
Sportheen Dimpsey, who can sing a good stave, 
tried the ‘‘Cruiskeen Lawn” tother night at a 
small tay party, wid a cowld in his head, and the 
divil sich divarshin was iver seen as it made; 
but as I was going to say, a few days back I was 
sittin afore my fire thinkin about this singin art, 
Mrs, Doolan had slipd down to a naybur’s for the 
loant of the gridiron to do a chop for me, for not 
a blessed bit that mornin had crossed my lips, 
barrin a pinch o’' snuff; an as I was alone, I 
thought i’d try an experiment; so houldin my 
nose tight, I began to sing ‘‘ Jonny comes marchin 
home,” by gorra sich funny music ye niver heerd, 
I was jist finishing on the third verse wid ‘“ whin 
Johnny comes, &c.,” whin the wind was taken 
out o’ my bags by hearin behind me Mrs, Doolan 
shouting “Here’s Peggy come marchin home,” 
and sure enough she was, for she spilt me on the 
flure wid a polthogue that made me see stars and 
full moons. ‘' Git up out o’ that,” says she, “yer 
either drunk or takin leave o’ yer sinses, that’s 
if iver you had any, sittin there, ava, tryin to 
mimic piper Kelly’s drone.” She hates Kelly as 
the Divvle hates holy water. It’s my fortune or 
otherwise to be tied to Mrs. Doolan, and she hasn’t 
the quantum suff, as Father Molloy says, to com- 
prehind the excentricks of gaynius, and the 
wondhers of philossofy, and to understand ex- 
perimints. If I only was the proprietor of a 
sintimental missus, be gor I wouldn’t let Mr. 
Lee’s letters bate me, them as which I must now 
give up in dispare.—I remain, Mr. Edditur, yer 
former acquaintince and servint, 

Mike Doo.an, 
Fiddler to the &c., &., &e. 
Donnybrook, Ist April. 





MORE ABOUT PENNY READINGS. 





To the Editor of The Orchestra. 

Srn,—As a lover of true art and a hater of shams, 
I was very pleased to see your article last week on 
** Penny Readings,’’ and I hope you will grant me a 
little space in your columns to offer a few observa- 
tions on the same subject. The professed objects 
of the promoters and supporters of Penny Readings 
are to draw the poorer classes from low entertain- 
ments and to elevate and refine their tastes. With 
the promoters this is doubtless the case; but, sir, 
the motive which actuates the great majority of the 
performers is the delightful prospect of showing off 
their accomplishments in public—a thing which 
they know could not possibly happen under any 
other circumstances. Then again, these sucking 


Santleys and Brummagem Bellews are sure to have 
a host of their friends present who feed their self- 


conceit by applauding their tiny efforts as raptu 

rously as if they were witnessing the highest efforts 
of some of the greatest artists. These eminent per- 
formers, too, are impervious to criticism, for if you 
venture to hint that conceit takes them to perform. 
more than interest in the welfare of the poor, you 
are told in reply that their conceit ‘ does some good 
after all,’ while if you dare to call in question their 
capability, you are told that it is not fair to criticise 
them, as all they do is done in a good cause. Thus 
in defiance of criticism and common sense through- 
out the winter months the wretched farce is played 
over and over again ; singers who can’t sing, readers 
who can’t read, players who can’t play, all appear, 
prompted by their own conceit and rewarded by the 
fulsome applause of relatives and friends, who expect 
the same offices performed for them in their turn. 

To talk of these performances as “ elevating ” and 
‘‘refining’’ is to talk sheer nonsense. There is 
hardly ever a song sung which is not better done 
at a music-hall or in the street, while the comic 
efforts are dreary in the extreme. The readings, 
too, are much on the same level, although at very 
rare intervals a really good reading is heard from 
a lay reader, while the clerical readers import the 
regulation pulpit drone, and read Dickens, Shakes- 
peare, or Milton, as they would read the second 
lesson. 

In a word, a Penny Reading reproduces (with 
additional horrors) a Musical Evening. Now it is 
a sufficiently melancholy occupation to be present 
at a Musical Evening ; but if that be a sorry affair, 
what shall be said concerning a Musical Evening 
done in public, with bad readings in addition, and 
the whole made more hideous by being done under 
the cloak of charity? Amateur incapacity and 
conceit are bad enough, but when that sacred name 
is invoked to palliate the one and cover the other, 
it is time to protest that, however pure may be the 
motives of the promoters, Penny Readings are not 
calculated to refine or elevate the tastes of the 
working classes, in that the performances are, with 
very rare exceptions, utterly wanting in artistic 
merit, and almost invariably the out-come of the 
performers’ self-conceit. If the promoters of Penny 
Readings really wish to elevate the tastes and im- 
prove the morale of the working classes, let them 
give, instead of the present wretched libations, en- 
tertainments for which they have secured the ser- 
vices of good professionals, and then, by raising 
subscriptions among themselves, cover their ex- 
penses, and thus be in a position to admit the 
working-classes at the present low price. 

I know at least one place where this has been 
done, and with the most gratifying results. 

I recommend the idea to such of your readers as 
really feel an interest in the matter; and apolo- 
gising for the length of this letter,—I remain, sir, 
your obedient servant, PontTIFEx, 

April 14, 1869. 








MANAGERS AND CONDUCTORS. 





To the Editor of The Orchestra. 


Srr,—Your impression of the 18th March, con- 
taining an article thus headed, has only just 
come under my notice. Having been present 
during the trial of the case of Copeland v. Dun- 
canson, therein referred to, I fee) called upon to 
point out several errors in your remarks. 

In the first place, I must mention that the con- 


ductor asserted, but the manager denied, that, by 


the terms of the written contract between them, 
it was expressly stipulated that the conductor 
should not be bound to supply the music. The 
production of the written engagement was called 
for at the trial. The manager admitted that it 
had been left with, and retained by, him; but he 
excused himself from producing it by stating that 
it had been lost, and after a careful search, could 
not be found. It was thereupon urged, on the 
part of the conductor, that in determining the 
effect of the engagement, the Judge ought to 
decide against the manager who withheld the 
document which made against his contention. 





ee nl 
consideration of the whole of the evidence, and 
though I differed from him in opinion, | should 
never venture to comment upon his decision with 
the license which you assume. 

With respect to the £20 which the manager had 
paid for other music, it was proved that £5 Was 
for copying, an expense which would have fallen 
upon the manager if the conductor had given y 
his score. The claim was therefore Properly re. 
duced to £15, the price of the new score, to which 
the Judge added £1 for the expense of telegrams 
to the new conductor. With respect to the Judge's 
remark that he was aware that £16 would not 
compensate the manager, you ought to have been 
informed that the action was only to try the right 
to the music, and that if the manager had frameg 
his action for breach of contract, the J udge would 
have found himself in a position to give larger 
damages.— Your obedient servant, 


A Leean Practitioner, 








A GREAT INVENTION. 





To the Editor of The Orchestra. 


S1r,—I have often wished that some mechanical 
genius would construct a piano in such a way as to 
explode a torpedo, or make a rowin some way, when- 
ever the player struck a wrong key. My first idea 
was that every false note played should take off a 
finger. But then I reflected that the most careful 
player would scarcely have a finger left at the end 
of a week’s practice. |My next idea was that every 
false note should take off one hair from the 
player’s head. But at this rate an ordinary 
school-girl would grow bald in about a fortnight. 
[I then conceived the idea of the torpedo making 
an explosion'like a pistol at every false note struck, 
But even this most excellent idea proved objec- 
tionable from the fact that if these pianos were 
adopted in large schools, the neighbours would 
hear the sound of battle and noise of war contin- 
ually. Atlength after many sleepless nights I 
have reached the true idea. By means of asin- 
gularly unique application of the principle of the 
electric telegraph I have contrived that every 
false note struck shall cause astroke of a cane, say 
as large as your little finger and about three feet 
long. Itis so arranged as to strike directly on 
the player’s shoulders, and by mechanical means 
its position is changed after each stroke, so that 
the next stroke will fall in a new place, yet close 
by. In this way I obviate the tendency of the 
pupil to move after a stroke, for if she does change 
her position it is quite likely that the change 
may correspond with that of the switch, so that 
the next blow will fall in the same place; and this 
any one may see would be tiresome. The music 
to be played is connected with the apparatus, so 
that the instrument infallibly knows what are 
proper notes and what not. I have adopted 
these in our Musical College, Chowbent, and they 
are about being adopted in the Royal Academy 
of Music at Bolton. Other Institutions will no 
doubt speedily follow the example. It is found 
necessary to provide healing plasters for the use 
of the pupils during the first week’s practice. 
Five dozen of these plasters accompany every 
instrument. The battery used is not likely to 
get out of order, and the working expense does 
not exceed a half cent a week. Any further infor- 
mation may be had by addressing as undersigned. 

Tru. Bossin, Mus. Mech. Doe. 
(Doctor of Musical Mechanics.) 








WAGNER AT THE LYRIQUE. 





Of Wagner’s recent production in Paris a corre- 
spondent writes as follows :—Wagner’s freshly-pro- 
duced, but in reality old opera, “ Rienzi,” has hada 
succés de curiosité. Of all the theatres in Paris the 
Lyrique should have been the last to bring out an 
opera with very few pretensions to melody, and the 
greater part of which is a deafening clang of kettle- 





The Judge, however, took a different view, upon a 





drums and brass instruments, tuneless as # sheet: 
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— 
jron tea-tray. Music, such as Pergolese, Mozart, 
Rossini, Verdi, and Bellini understood and practised 
, is symbolical of that utopian state of society 
dreamt of by Plato, More, and Fourier, in which the 
passions part company from the vices. Wagner's 
operas are the image of the social discord in which 
ye so unhappily live. Judged by an esthetic stan- 
dard, it is false, like every other form of realism in 
art. But the world has so long lived on lies, that I 
am far from denying its utility. Hitherto, few but 
the privileged sons of fortune or people depending on 
them for their bread have been able to make their 
yoices heard. It was, as the Americans would say, 
only the men having ‘‘a good time of it,” that had 
the power tospeak. They, of course, even when they 
did not fear the being some day turned out of their 
snug berths by the miserable crowd below, preached 
and sang that everything was for the best in the best 
of worlds. Artists, who naturally take refuge in the 
jleal from the wretchedness of things real, had no 
trouble in painting pictures and composing music 
chiming in with the social and political fictions 
which were set up as faits accomplis. The uses of 
realism are to enable society to get into a state 
analogous to that one described by theologians as 
the awakening of the sinner to a sense of the filthi- 
ness of his rags, and to a deep conviction of the 
danger in which he stands of losing his soul’s salva- 
tion. The fruit of this conviction is, first, re- 
pentance ; and the fruits of repentance are peace 
and joy, or a& condition of moral beauty and 
pwity, of which true art is the material sym- 
bol. But as the process of conversion is said to be 
a painful one, so are theJpictures of realists and the 
compositions of Wagner sources of torture to the 
cultivated eye and to the tuneful ear. ‘ Rienzi” gives 
unquestionable evidences of genius; but does it 
afford pleasure by elevating the soul to the region of 
theideal? Certainly not. I can symathise with those 
anti-Wagnerians who rushed out of the Lyrique 
before even the clangour of a monster orchestra was 
at its height, and sought relief for their offended ears 
by looking for a Café Chantant, where a popular 
song was to be heard. No wonder some others 
called out that the catastrophe of the Place de la 
Sorbonne was set to music, and that the grand ex- 
plosion of picrate of potassium would terminate the 
act. There are here and there passages which have 
just missed being sweet. The battle chorus, in 
which all the swords of Rienzi’s warriors start out of 
their scabbards, is not without grandeur. This 
chorus will be remembered by posterity. But what- 
ever contemporaneous laurels Wagner may live to 
earn from a generation needing realism, the zest of 
his opera, or I am a false prophet, will be only 
known in future ages to a few erudites. They will 
take cognisance of it as one of the means by which 
that power shaping the ends of peoples holds up 
the glass before the naughty child Humanity, to 
convince it of the ugliness of its contorted visage, 
after teaching, it through artists enamoured of the 
beautiful, towards what goal every society should 
turn its steps. 








SALE OF THE BEEFSTEAK CLUB. 





After a memorable life of 134 years, the Beef- 
steak Society suffered the final act of abolition on 
Wednesday week, when the furniture, plate, and 
pictures of the Sublime Society were disposed of 
by auction in the sale-rooms of Messrs. Christie 
Manson and Woods, King-street, St. James’s, 
Among those present were the Earl of Dalhousie 
and Lord Broughton, both of whom had been mem- 
bers of the Club in recent times. The sale excited 
considerable interest amongst connoisseurs, and 
the large room was crowded with expectant buyers, 
including, besides the two noblemen whose names 
are mentioned above, several of the last members 
of the now defunct Society. ‘The lots were 132 in 
Lumber, the first being an engraved portrait of 
Rich the founder, as Harlequin, and the last the 
gridiron; the former being purchased by a Mr. 

, and the latter by Messrs. Spiers and Pond. 

Amongst the engraved portraits (all of which were 

in oak frames) the following may be mentioned :— 


Rich the founder, as Harlequin, £2 4s. ; the Beg- 

gars’ Opera by Hogarth, by Blake, £2; Hogarth 

before his easel, £2 14s.; David Garrick, after 

Pine, by Dickinson, £2 4s.; Arthur Murphy, after 

Dann, by Ward, £2 2s.; George IV., when Prince 

of Wales, after De Roscer, by Reynolds, £1 1s.; 

the Duke of York, after Beechey, by Skelton, £1 

2s.; the Duke of Sussex, by ditto, after ditto, £3 

5s. ; the Hon. Fox Maule, after Duncan, by Porter, 

£8; Lord Brougham in his Chancellor's robes, 

after Lonsdale, by Lupton, £1 10s. After these 

came some eight drawings in oak frames, and the 

highest prices secured for them were £3 5s. and 

£3 8s. ‘Thomas Hudson, artist, and master of 
Sir J. Reynolds, after a portrait by his father-in- 
law Richardson—pencil,” by G. P. Harding, and 

“'W. Nettleship, after Joseph—pencil,” by G. P, 
Harding. A series of portraits in oil by J. Lons- 

dale were sold as follows:—His Royal Highness 
the Duke of Sussex, £5 15s. 6d.; the Duke of Argyll, 
£4 15s.; the Knight of Kerry, £8; Dr. Somerville, 
£8; Charles Morris (the lyrist of the Society), 
£8 103. (purchased by the Earl of Dalhousie); 

John Richards (the recorder of the Society), £5 5s. ; 
Lord Broughton, £7 5s., &c. The articles in silver 
comprised a punch-ladle with fluted silver bowl 
and horn handle, inscribed “ Ex dono Barrington 
Bradshaw,” £3 5s; a large ditto, with ieaf-shaped 
bowl, the handle terminating in a gridiron, inlaid 
with a Queen Anne guinea, dated 1735, £14 5s.; 
the ribbon and badge of the President, formed as 
a silver gridiron, dated 1735, £23 2s. 6d. This 
was regarded as one of the most interesting relics 
in the collection, and considerable surprise was 
caused by the fact that an object of such small 
valueintrinsically should exciteso large an amount 
of competition, and occupy so unusual a time in 
process of selling. The remaining curiosities in 
the same category were a fine couteau de chasse, 
with engraved and pierced blade, the handle formed 
of a group of Mars, Venus, and Cupid in silver. the 
mounting of the sheath of openwork silver, chased 
with arabesque figures, scrolls, and flowers, the 
reputed work of B. Cellini—inscribed ‘‘ Ex dono 
Antonio Askew, M.D.” —£84 (W. Arnold) ; a brown 
stoneware jug, with silver lid and mounting, the 
thumb-piece formed as a gridiron, £7 (W. Arnold); 
a ditto, £6 6s. (Baxendale). Amongst the mis. 
cellaneous objects were an oval ivory snuff-box, 
with the cameo of Dante on the lid, and inscrip- 
tion inside, ‘‘ Presented to the 8. S. B.S, by B. G. B. 
(Dr. Babington), an honorary member. The cameo 
of Dante on the lid of the box was carved by its 
donor, and its wood formed part of a mummy case 
brought by him from Egypt in 1815,’’ £10; a circu- 
lar snuff-box, formed of oak, dug from the ruins of 
the old Lyceum Theatre, after its destruction by 
fire—a silver shield engraved with the gridiron on 
the lid, £4; a pair of halberds, £3 10s.; a large 
Oriental punch-bowl, presented by the late Lord 
Saltoun, K.G., £17 15s.; another, presented by 
Baron Heath, £9 5s.; a ditto, £1 10s.; the Pre- 
sident’s hat, a hat said to have belonged to Garrick 
(and to have been worn by him on the occasion 
above referred to), and a cardinal’s hat, 15s.; the 
mitre of the late Cardinal Gregorio, offered to the 
Sublime Society of the Beefsteaks by Brother 
W. Somerville, 13s.; fac-simile of an agreement 
between Rich and C. Fleetwood, framed and 
glazed, 10s.; marble bust of John Wilkes, 22 
guineas; the President’s chair, of oak, with high 
back, covered with leather, with large brass studs, 
the top and arms covered with foliage, £7 10s.; 
the wine glasses,"engraved with the gridiron and 
motto, averaged £1 12s. a pair, and the few other 
articles in glass fetched corresponding sums. 
Next in the catalogue were the chairs of a portion 
of the members—copied in oak from the Glaston- 
bury chair—the backs carved with the gridiron, 
the arms and initials of each member, including 
James Lonsdale, his chair, £6 15s.; Admiral 
Dundas, £8; the Recorder (John Richards), 


£7 1és.; Stewart Majoribanks, £10; William 
Linley, £10; the Hon. J. C. Dundas, and proba- 
bly Sergeant Murphy, £10 5s.; Sir John Cam 








Maule (the Earl of Dalhousie), £14 (supposed 
to be purchased for the owner); Lord Sal- 
toun, £11; Thomas Lewin, £9; Charles Morris, 
£9 10s.; Charles Hallet, £8 10s.; his Majesty 
George IV. when Prince of Wales, and his Royal 
Highness the Duke of Sussex, £20. The total 
amount produced by the chairs was £126 lds. 
The sale was brought to a close by the disposal of 
the three following items :—The oak dining table, 
with seven extra leaves—the president’s cap, the 
gridiron, and mitre carved on the top, £30; the 
oak sideboard, with carved back and pedestals, 
with carved doors, £13; and the gridiron, £5 15s. 
The entire sum realised by the day's sale was 
upwards of £600. 





PIANO KALEIDOSCOPE. 





Any one who has a square pianoforte may in a few 
minutes prepare a most interesting optical exhibition, 
by converting the top of the instrument into a 
kaleidoscope, in the following manner, says the 
American Artisan :— 

The front portion of the top of the piano is turned 
back on its hinges over the main portion to an angle 
of sixty degrees or less, and supported in that po- 
sition by placing under its edge a book, or other 
suitable prop; the cloth cover is then placed over 
the portion of the top which is thus thrown back in 
such a manner as to close the opening behind it. 
A triangular tube of the whole length of the piano 
is thus formed, the portions of the top forming the 
bottom and front sides, and the cloth coyer forming 
the third or rear side of the tube. A small table or 
any other convenient stand is placed close to one 
end of the piano, and two candles or small lamps 
are placed upon it, one on each side of the mouth 
of the tube, in such positions that their lights are 
not visible through the opposite end of the tube. 
Any article having gay coloured figures upon it, 
such as a piece of carpet, a shawl, a quilt, pieces of 
coloured embroidery, or a bunch of bright coloured 
ribbons, is then held up to the light in such manner 
that they shine upon that side of it which is toward 
the tube, and is moved about in as great a variety of 
directions as possible ; and a person looking through 
the tube from the opposite end will see an almost 
infinite variety of beautiful figures, such as are seen 
through an ordinary kaleidoscope, only on a very 
much larger scale. The exhibition may be amusingly 
varied by a person presenting his face to the 
lights and moving his head about and grimacing, or 
by two or three persons moving their hands and 
fingers at the lightened end of the tube. Almost 
any article or object moved about at the lightened 
end of the tube will produce an effect which, if not 
positively beautiful, will be at least grotesque or 
amusing. It might be supposed that only a new or 
newly polished piano would be suitable for this 
exhibition, but even with an old instrument on 
which the polish has lost much of its brilliancy, a 
very beautiful exhibition may be obtained. Tho 
entertainment may be enlivened by the playing of 
the piano during the exhibition, and moving the 
object in time with the music. 

[The above is exceeding ingenious, but on the 
whole we would rather not. We prefer to convert 
our square pianos into cheffoniers, dog-kennels, 
babies’ cribs, and the like. One of them (a Collard’s 
grand) makes an excellent turning-lathe. You have 
only to take out the mechanism and knock the key- 
board off, and there it is. The Yankee notion of 
“ grimacing” is poor fun after dinner; but our plans 
have the merit of utility —Ep. 0. } 








Hottoway's Pitis.—No medicine can surpass these Pills in 
their weiving ont correcting powers over every organ of the 
body. Stomach, liver, lungs, heart, and kidneys soon display 
subjection to their power, by which all diseases of those organs 
are arrested, all o removed, and every function is 
healthily performed. The stion is by their influence so 
improved that scarcely any food disagrees, acidity and flatulen 
alike are checked, nausea and biliousness disappear, firmness % 
given to every muscle and tone to every nerve, the mind becomes 
exhilarated, and the hts become cheerful. These wonderful 
Pills correct dyspeptic habits, whether resulting {rcm residence 
n hot climates or over-indulgence. They ensure by night 


sound and refreshing sleep, which fits the body for renewed 
exertions. 





Just Published, Price 4s., 


pae CURRAGH CAMP WALTZ. 
By E. DE SELVIER, 





Hobhouse (Lord Broughton), £11 5s.; the Hon. Fox 


Caamzn & Co, 15, Westmoroland-street, Dublin. 
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NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., 


F.S.A., &e. 





Lonpon : 
& CO. LIMITED, sabi REGENT STREET. 


NEW AND POPULAR PIANO PIECES. 


“LA BONNE-BOUCHE,” 


“ETOILE DE MA VIE.” 


bY 


FRANCESCO BERGER. 


CRAMER 


— —_ 





Price As. 


each. 





CRAMER & CO. 


LIMITED, 201, REGENT STREET, W. 


NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 
FRANCESCO BERGER. 


Price Four Shillings. 


LIMITED, 201, 





CRAMER 


& CO. REGENT STREET, W. 


NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W 


The Request... 
Tornado Galop.. 


CARL HAUS 
NEW WORKS FOR PIANOFORTE. 

Va s. a, 

Night Dews .. Sasecderenececcscesonsoen BS OG 
Le Sommeil des Fées .. ccnetetencess 2S 
Jupiter. Marche de Concert . se eecccces cocccece 8 0 
Pleasant Dreams ! . one bhenee 8 0 
3.0 

3.0 


Cramer & Co. >. Limited, 201, yore nt-street, LW. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 

OF THE 8ONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fixtay Dux, T.M. Mupir, J. T. 

Sunevne, and H. EF. Dispiy. In three volumes, cloth, 21s, or 

the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bonnd morocco, 818. 6d. 85s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Guonge Fanquaarn GnraHame, 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. 
ntroduction by Gronor Farquaan Graname. 

THE DANCE MUSIC. One volume, 7s. Bein: 

Complete Collection of Reels and Strathspeys so arrange Pr) 
admit of their being played in the regula: sequences of Ree 
trathspey, and Keel. 


i" OORE’S IRISH MELODIES. — With Ne 
Symphonies and Accompanimente, aad Edited by G. A. 

MACFARREN. In one volume, full Music Size, 21s. ; in partg, 

ach containing Twelve Songs, 4s. ; or each Song separately, ln. 


Cramer & Co, Limited, 201 Regent-street, W. 


CRAMER & CO,’S 
VOCA i D ¥ ETS. 


One volume, 74. 





8. 

Stephen Glover. a, fell the Dews J the Summer q 

Night.” Wende & . E. Carpenter 8 0 
tephen Glover. ~ penatiel Moonlight. 24 "Words by J. 

E. Carpenter .... 8 0 
Macfarren. “The Fall of the Leaf.” For Soprano and 

Contralto 8 0 
neent V" allece, Over the Silvery ‘Lake.” "Barearole 

for two female voices. Words by J. E. Carpenter... 8 0 


light oil Magers.” Words ant music by 


tng Desig 


Cuamaa & ©o. Limited, 201, Rogent-street, WwW: 


NEW MUSIC 
C. GODFREY. 





QUADRILLES. 
Coldstream Guards, on Scotch airs ........ 
Queen of the Isles, on Gounod’s ‘* [rene ” ere 
Saphir, Le, on airs from F. David's “ Le Saphir”... ee 


LANCERS. 
ND TINE OIE 5 5s: co ckente ss on c0seon 
WALTZES. 
IN a i ia aad ada as 
Mildred, The .... 
Nora, The .. occ Cees eco sees Gece c6ue 
Good-bye, Swee theart voce 
Ilma, on ‘Arditi’s Valse (Sung by Ima de Murska 
GALOPS. 
Wind-up, The . 
Tramp, The, founded on the celebrated American air. wae 
‘Cross Country .. tees 
Mayfair, on subjects from Nicolai’s “ Merry Wives” . 


SCHOTTISCHE. 
Kettledrum ,. 


Cuanza « Co. Limited, 201, Regent- -street, Ww. 


NEW SONGS 


BY 
SIG. L. ARDITI 


many, Sleep (‘‘ L’Ardita”) ( ) seccee 

Dream of Home (‘T] Bacio’ ) (s 

Garibaldi (sung at the Crystal leiden’ > upon ‘Garibaldi’s 
visit) . vanehos 

Gondolier’s last good night ( ‘t) 

Let me love thee, in C and D (n', ‘sung ‘by Mr. ‘Santiey) .. 

Life’s Curfew Be iT B), (sung by ‘Mr. wey? ‘ 

Love’s presence, in Cand E flat T i pte ae ov bons 

ON NID dre on-6n ki Beanies <osiccan cenmiseeeen 

O Vezzosa Giovinetta.. ch ehink Weleh Rie ot. ex ioe be 

They ask me why I love her. (p), (song by Mr. Santley) . 

Cramer & Co. ianthed, 201, Regent-street, W. 


NEW MUSIC . 


BY 


J. G. CALLCOTT. 





WALTZES. 
Bellona .. ° ag-acp eaeee 
Lurline, on “Wallace's opera oi06 sen b8eeban 00 ae stecbeee 
Rose of Castille, on Balte’s opera #6 00:06:000560 0600 00 00:08 
Queen Mab . 


King Charles. Il., ‘on Macfarren’s oper apa a ated 

La Fleur du Bal . e : ree: pa09 sedipeeee 

Queen 7m e Night Sikdpnereeeth betute nan ath eet oman nat 

Chloe . 

Lilian... (srk BN Ga eh sebene 460m take Oe 
POLKAS. 





Artist's Corps ..... 2.20.00 
Clipper or Reais 

Como .... 
Papillon... sis 
Rose of Castille’ “s 
Swedish Serenade . 





GALOP. 


Go-a-Head ..... 
CRAMER & Co. ‘Limited, 201, “Regent “street, WwW. 


CRAMER & COS 
NEW SONGS 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . oe 00 56 40 40:0 .. Arditi 
A Voice from the Ocean .......... SP * Knight 
Angel Land.. TeTeTere Terre . Ditto 
All that’s bright NUNES oa nc. od ca. so sb ta -- Mudie 
Bright be thy dreams . ae a0rne 

Pauline’s pa on CEES FOE pe 6 t ‘iiatton 


Pretty Nell . 
Twilight .. $e coebeneqes 
Kissing her Hair . PPErereriy 


E. Fagan 
LW Valter er May moa 
eevee . Ditto 
Wha saith the River.. 


ererer ere ee ae 
Song of Home .... 000 cece cececces .. | Maeder 
be 9 of St. Hilda’s ‘Nuns. ne 0ecoes sc ecennces ..B. Richards 
The Last Watch.. aerrre . J. A. Macfarren 


The Broken ‘Ring 

I long for the Violet of Spring « eee 

My Jamie. . G. Perren 

Song of the Echoes .. a Barnett 
Cramer & Co. ‘Limited, ‘201, " Regent-street, w. 


..-»Heory Smart 
ayer Reichardt 


i > ee = ee? 


a 


wocrccwccc woe 


wm Oo cs Co Oo Co Oo me 


bo ce co co nO 


ce 


SSRSERSSEESEREES: 


coco ceocc]o o coo™ 
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CRAMER & CO.’S 
SACRED MUSIC 


Saint Cecilia. Gems of Sacred Melody in a Series of 
lage , arranged for the pianoforte by J. G. Call- 


ND. 1, Containing Selections from Handel, Mendels- 
sohn, = — eer g: Wallace, and 
Miss Davis de .. Solo 

“Duet 

No, 2 Containing Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydp, Marcello, and Gounod 
oO 

’ Duet 

No. 8, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, Balfe, Macfarren, and Brinley 
SE oa 0d 0c.us 00 be oo ce aces be Bees be ce tceD 

” ” ” Duet 





Cuaman & Co, Limited, 201, Regent-street, W. 


oo oo 


coco 
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SONGS OF THE RHINELAND, 


ft UDENTS’ SONGS 
BUSGHER SONGS 


QoLprIeRs’ SONGS 


ELECTED with special Symphonies and Accom. 


paniments by ALBExTO RanpEGGER, 


RANSLATED by L. H. F. pu Terruavx, 


No. 1. 


a 


1 
1 


— 


- 
ro 


1 


w 


14. 
15. 


o 


16. 


a 


17. 
18. 


a 


1 


Dirto, as a Duet 


and improvement, 
op wrtunity of disp 


. FRIENDSHIP. 


a 


S 


ad 


Now Published, 
TRUE UNTO DEATH. 
. THE LIVELONG DAY. 
. THE MILL-WHEEL. 


GOOD NIGHT. 
RHINE SONG. 


THE LESSON OF 
gehen.) 


THE FORGET-ME-NOT. 


MY PIPE 


Ferne.) 


. MAY MORNING. 
(Die Hoffnung.) 
MERRY AND WISE. 


HOPE. 


bleiben.) 


THE SOLDIER'S LEAVETAKING, 


German words attached, 





(Der treue Tod.) 

(Den lieben langen Tag. 
(In einem kihlen Grunde.) 
(Gute Nacht.) 

(Preis der Freundschaft.) 

(Ste sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. 
YOUTH. 


(Der Schlossergeseli. 


(Jahre kommen Jahre 


(Das Vergissmeinnicht. 
(An die Pfeife.) 
. HOME BELOVED. 


(Lied eines Landmanns in der 


ausziehenden Soldaten. ) 


IAGO'S TOAST. 


THE HAPLESS SERENADE. 


und der Nachtwachter. ) 


THE VIOLET AND THE MAIDEN. 


und das Madchen. ) 


PRICE 3s. 


. GLADNESS GIFT OF GODS. 





. THE SPINNING WHEEL. (Marianchens Spinnerlied, 
(Mailied am Morgen.) 


(Es kann ja nicht immer so 


(Abschied der 


(Soldatenspruch aus Othello.) 
(Der Standchensanger 


(Das Veilchen 


(An die Freude.) 


EACH NUMBER. 


The Series to be Continued. 








‘There is more in them than in the vast majority of songi 
now offered to and willingly accepted by amateurs.”—Era. 

«Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, ent Street, W 


CARL VELEY'S 


he Orchestra, Oct. 28th. 
Cramsn & Co. Limited, 201, Regent-street, W. 





se eeeeee 


Mermatp’s Sone (from “ Oberon ”’) 
‘THe OLp Clock on THE Srairs” (Descrip- 
tive Morceau) 
Hesrer ; Nocturne 
QUADROON DANCE .... ee eee eee eeeeeees io. oe 
La Promesse Donnée (‘* Pensée Fugitive”). 3 0 
Der Freyscniirz, Fantasia .. 3 
“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. 
full of variety, without offering any 0 


layer, they enjoy the advantages essen 
Parl Veley is to be congratulated on having hit on three requisites 


— goodness, the absence of difficulty, 
brevity.”—The Leader, Nov. 2nd. 
« Admirable pieces, where the student will find both pleasure 
fat, and the accomplished performer ample 
laying his ability and charming his audience.” 





NEW PIANOFORTE PIECES. 


a. 
6 


toe 


<« oe 
0 
0 


ws oS 


6 


ee ee 


Brilliant, showy, 


bstacle to the ‘ordinary 
tial to popularity. M. 


and commendable 











THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORT 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOT! 


Post Free 25 Stamps. 


Lowpox ; 


CRAMER & CO. LIMITED, 201, REGENT STREET 
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ORAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





——_—— 


No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 

Alice Gray. Be mine, dear Maid. 

bow : in the Cradle of the Welcome me home. 
Cherry ripe! 


m 44 hor’s weighed. Long, long ago! 


The Thorn. Isle of Beauty. 
I'd be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark:! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. | Tramp, tramp. 


Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. | Rock me to sleep, Mother. 
Come — Father! | Song of the Sea-shell. 

Mill Wait for the Waggon. 
eae Isle of the Sea. | 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 

I know a Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

fhe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev’ry Day will I give thanks, 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

W ro Morning’s light is break- 


Bonnie Kate. 





Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes. 

Author of Good. | O Lord, we trust in Thee. 
Gratitude, | Light and Life dejected 
Bethlehem. guish, 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. ; There the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea. Just like 
Is there a heart that never rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
by bf not woman’s heart is| Ere around the huge oak, 
ught, 


No. 7—12 SONGS BY SCHUBERT. 
Weary flowers their buds are a life is but a summer day. 


love is yonder 


Closing. Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 


Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


. where my love liesdream- | Gentle Annie. 
Gone are the Days. 
flard Times, come again no| Lottie in the Lane. 
more. Ring de Banjo. 


Annie Lisle. Forget and forgive. 

Footsteps on the Stairs, Maggie by my side. 

Nelly was a Lady. d News from Home. 

Peantifel Star. The Sunny Side the Way. 
e. 


No. 9.—12 OPERA SONGS. 


The Gipsy’ ‘8 Home—“ Jessy In that Deyotion—* Matilda..” 
Lea.” Maid of the Silvry Mail— 
**The River Sprite.” 


Only a Ribbon—“ The Sleep- 
| My Bud of May—* She Stoops 


ing Queen.” 


Gone is the Calmness from my to Conquer.” 
heart—“ Matilda.” ! says the Gentle Dove— 
Keep thy Heart for me—‘ Rose | __ “‘ Punchinello.” 
of Castille.” | I've Watched him— “ Hel- 
cll miss me— She Stoops! _ vellyn.” 
to Conquer.” | When the Elves at Dawn do 


For Her Sweet Sake—‘ The | 


ass—*‘* Amber Witch.” 
Bride of Song.” » 


No. 10.—HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s So: 
Recollection, ~ 


Despair. 
Far from this throbbing Bosom. 
My Mother bids me bind my | Fidelity. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 





me ne he never Told ber | hare. 
m 
Sympathy, Content. . 
No. 12.15 CHRISTY MINSTRELS’ SONGS. 
Web June, Ah, never deem my Love can 
I'd choose to be 
My Mem’ ‘ates we * Fond-| Jeannie Lee. 
es Old Jeasy. 
thiuk not Love is light as| Stand Ad Uncle Sam, my 
One that died, J Bell. 
ceri Fen eat 
Wace Ned, the Grave. 














CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters. 

Believe me, if all thoseendear- | Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love’s young dream. | The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through} Erin ! the tear and the smile. 
Tara’s halls. | By that lake. 

Rich and rare were the gems | Has sorrow thy young days 
she wore. | faded. 


SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. | 


No. 14.—6 


O give thanks, 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 
While the ~* of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 





Jolly young waterman, The constant Sailor. 
Ned that died at sea. Loveiy Nan 
Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 

Why chime the Bells so mer rily?| The young Savoyard. 

The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. | az mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?) Why do I love thee yet? 

Come out with me. | Grace Darling. 

They have ey youtoanother.| Laurette. 

Blue eyed 4 | Whistle, and I'll come to you 
I can know thee no more. | my Lad. 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. 


Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
be of the Willow she’s sleep- 


I’m afloat. 


Bid me discourse. 
The Pilgrim of Love. 


Angels, my Loved One, will 
rock me to sleep. 
The old Pine Woods, 


ng. 
Sweet Love, forget me net. 
Louisiana Bell. 


Old Bob Ridley. 


What is Home without a} The Song of the Rose. 
Mother ? Kingdom coming. 
Lucy Lee. Why am I so happy. 


Gentle Nettie Moore. 
De ole Kitchen. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wilt thou gang wi’ me? oon. 

Annie Laurie. Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 

O, my love is likea red, red rose.| Green grow the rushes, O | 
Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


Ridin’ in a Railway Keer. 
Keemo Kimo. 





The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Outward Bound. 





No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


& whispers soft and light. 
To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 








| xo. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 
The Mill-wheel. 
True unto Death. 


The Locksmith’s Apprentice. 
The Rhine Song. 
The Violet and the Maiden. 


The Forget-me-not. Iago’s Toast. 
Merry and wise. My Pipe. 
May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea, | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 


Susan Rayne. She sleeps.in the Valley. 

Softly falls the Moonught. Golden Years. 

Kiss, but never tell. Where has Lula gone ? 
hb illie, we have missed | J tenle with the light-brown 
you, 


Lonpon: CRAMER & OO. LIMITED, 
201, Recrnt Srreer, W.; 


SIMPKIN, MARSHALL & GO. 





SONGS. 


KNIGHT, J. P. 
Angel land ...... 


A Voice from the Ocean | B) ee ee er re 
Calm and storm (A Contrast) Seehia ag he tens 00 60.08 
Daughter of the Snow (‘* The Snowdrop”) pies ee baweneee 
Go, forget me ... saree eer 
I wouk I were child again’ dc alah aside week saan ence aeeh 
Land of my love . 

Little cares the Robin. Song | is). (Sungby M Maile. 1. Gillies) 
May time (s)_ .. wees 

Parting, The (Her Seem ce ui ch. don Beso Sane 
Rocked in the cradle of the deep (8) .. 
She wore a wreath of roses . oe 
Wby chime the bells so merrily (The ‘New Year's com ss 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (8) ..........0068 8 
Lily Graeme. Scotch Song . cereee @ 








wim cmaounnmauwws un 





Little Golden Hair mY Vv enice) in D'and B (s Bie) He 8 
Regret thee! .... : ob eees 3 
Separation scccecee 8 


SMART, x 
Bright be her dreams (c) ..... 
Charge, Chester, charge (B).. 
Day is done, The .c) .. weeceee ee 
Do you think of the days that are gone, J Jeanie. e008 
Hopes of my heart .. “e orn 
In the sunny hours of May .. oe ecevccevecesece 
T dream of thee at morn, in A flat (n) ae 3 
Ditto, in La 4. & : 
T'll tell y I'd like to be ‘arose. 
I stood eside a streamlet (Cc) ........++ 
Look from thy lattice, in F (r) rerrsrry 
Ditto,inD .... kG en de $5 8S 1040 SEER ER RE be RaEES 
Minnesinger’s dream a) Odd on 25.50 ON 0ORE Se ce beneE Seb 
NO”) rr errr tre 
ROY eae ree 
O do not chide me wees 
Old Love and the new, The . hatinee bu basis oneees.en® 
O tell me, shall my love be mine oeve 
Paquita, in E flat (),.. wns 
Ditto, inC ..... $:0h.00:00-0605:40.00. 56 09 
Priez pour Elle (Y oung Emmeline) (c) 










Pure in heart shall meet ‘oeee 3 The Auk Serer rr ee 
Rose of May ............ neaee os 
Rhine Maiden, The . o0.0b 0. cb bode pp00 06 Cheseb es 
Spinning Wheel, The (c). $0.00 08 b0.00 bebe eres cy odes 
Sir Brian the Bold (c) ah pate od tn is eGekan ebeeenas epee 


BO So RS RS BO RS PS BS PS NO BS BS NS PS NS BS PONS PO BS Bo ES PO HORS oe 


Soldier’s Wife, The .. 
—« = night ! silver light beautiful night i (in E ‘at 
and F) 

Tell me, sweet Zephyr (c) 
The Broken Ring. Song ‘e) 
Thinking of thee (c) ...... 
Through every chance and chang 
Two names, The ..... oesee eninece egnne ° 
Waiting for the Spring ( ¢) . Pererere rere rit 
Young Emmeline (Priez pour Elle) (¢ (¢ ). 00 Oe cede ceeseees 


HATTON, J. L. 
A maiden stood upon the shore (s), (ung by Mame. 





to no Go pone bs So 








Parepa).. PPreTeTiyT 2 
Messenger, The, ( BY, (sung by Pischek) . cccoseceee 8 
Cariole, The, or pA sleigh ride . Srenbevoeee «i 
Revenge (b), (sung by Staudigl) .. ae 
Come live with me, and be my love, ‘in B flat (a). o - 

Ditto, in G, (sung by Signor Mario) . esecccce 
Good-bye, sweetheart, good-bye, inC ......... 2 
Ditto, in E flat (nr) bee ‘ 3 
Hlow proudly they ll hear of this at home. 2 
King Christmas (n) 2 
Man of War (x), (sung by Herr Formes).. 2 


Under the greenwood tree, in F (Robin Hood) (nr) ssooce @ 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 2 
Who bringeth me fresh flowers perenineane 4 Bong) errr © 
owen ebay a he spd cress cenensesonecccee & 
Pauline’s Song.. oe ee cence sesvesnsovessecccoecsoss © 
Hope, sweet hope | UE td seub cece oe denkwhoe Geer hate aiheae Lan 
GING MO MOTE 2. .scescsscececscvvccevveves . 
TRO CRTIOED ce cccccscccecgesccnscenepesgone 
The Bridal morn.. 


SULLIVAN, ARTHUR § 8. 
Vee the bee sucks (from Sbahsepenty’ "hi: "pee ”) in 


8) 
Ditto in B flat (sung ‘by Miss Banks). 
Bride from the North .......... oon 


GOUNOD. 


Bear him forth (‘ Irene”) in E (s).. cove 
Carty dove, in A and G(s), (oun by Mame. Sherrington 
Fair the rose of love is blowing (“Irene”) in B and G (s 
ad than the morning . 
vater in his lowly state (“ Irene”) in D ‘and € Oe 
For ack of gold he left (“Irene”) in A andG,. 
Gold and gray, in F and 
Hast thou seen the uae day ‘bioming (Irene) in % 
flat and C (s) ... eoadap 
Hero to Leander, in D and Cc. 
Lark Song, The, in A and C (s ¥ 
Le § ~~ Poesie de A. Lamartine. English’ and Freveh 
words . 
She alone ‘charmeth my sadness, ‘in G ‘and E (B).. 


BLUMENTHAL, J. 
A Day-dream, in D.. oe 
Ditto, in F (s), (sung by Mame. Sherrington) . 
Come to thy lattice. Recennde, to 5 609s) - oe Beewgece 
Die, in C soagcegceces 
T prithee give me back my heart, “in G (a) oe cccovccencce 
tto, in F (sung oo serrate 
Remember a... ‘ v0 0d beles 000645 06 
e or te eat capes ertrTTy 
Ditto, in H minor, with a aera accompaniment (t), 
(sung by Mr. Sims Reeves) ... 
They are not dead, bat sleep .. 
are p- 
Thoughts of thee, in B = and Cc (c * (ung by Mame. 
Sainton-Dolby) ...cceeececececcereeeneceeueeenees 
When we are parted ( Teese oeteve se cocc ee cccceseveseces 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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RECENT WORKS 


PUBLISHED BY 
J.T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s 2d, 

HYMNS APPROPRIATE to the SICK ROOM. 
n Toned Paper, 28.; by post, 28. 2d. Cheap editions, 
cloth, 18. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. 6d ; by post, 2s. 7d 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Virit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK; 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and 3 BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY | 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 85.; by post, 3s, 2d. 


” 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. IL, Ascension to 16th 
Sunday after Trinity. Fach Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 58. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “‘ The Tales of Kirkbeck.” 2s, 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
hy Rev. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d. ; by 
post, 1s, 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 138. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parspytertanism and Invinoism. 
Vol IJ. On Anapartian, the Inpermypents, and the QuAKERs, 
Vol. ILL, On Meriopism and SwEDENBORGIANS, 
Fach 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV, and V. On Romanism. 2 Vols, 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4*. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Seque) to ‘‘ Tug Biste anv 1Ts INTERPRETERS.” 
ts. 6d. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Lrons, D.D., Prebendary of St. Paul's, 38. 6d. ; by 
post, 38, 9d. 

BANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90,"—British Magazine. 7s. ; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s, ; by post, 7s. 5d. 


Each 4s, 6d. ; 





WORKS BY MF. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 48. ; by post, 4s, 3d. 


THE LITURGY of the CHURCH of SARUM, 
TRANSLATED, Preface by Rev. T. Carter, 7s. ; by post, 
Ta. Od. 


INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s, ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, Is. 8d. 





Line Engravings, superbly bound in cloth, £ sd. 

fall gilt sccoceccccccceccccscceccee 8 IB 6 
Photographs from the Original Drawings, 

ie, PDs cancstsadessettsiasacaes. 2 W'S 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......+..- 1212 0 

‘ Artists’ Proofs before Letters,in Portfolio 1515 0 

Lonpon : 
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NEW WORKS AND NEW EDITIONS. 


HE WHIMS and ODDITIES of THOMAS 
4. HOOD, with his Original Mustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 

_*.* The Trade and the Public are cautioned against a Cheap 
Edition of Tur Wrims axp Opprtirs at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press, 
CHEAP EDITION of the EARLIER POEMS 
. and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 
HE PORTICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 
8vo., 10s. 6d. 
HE POETICAL 
WORDSWORTH. 
perial 8vo., cloth, 9s. 


WORKS of WILLIAM 


New and Complete Edition. Im- 


New Volume of Moxon’s Minature Sentes of the Ports. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. (Ready. 
OOD’'S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Fach Series sold separately, price 8s. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 


and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations, Complete in 1 vol., with new Portrait. 


Price 6s. 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Dlustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 


HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 
3s. 6d. 
HE COMIC POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
7. SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
ghee POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 
by H. J. Baxer. New and Complete Edition, 7s. 
HE POETICAT, WORKS of JOHN KEATS. 
With Memoir by Lord Hoventoy. New Edition. Crown 
8vo., cloth, 5s. 


MOXON’S PENNY READINGS. 
pF 


NNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. 
1s. 6d. each. 


In 8 vols., feap. 8vo., cloth. Sold separately. Price 
SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 





HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 


8 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 





IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 


TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


50 #7 BR OP yo x. 





No. 1. Farewell to the Moun- | No. 8. The beating of my own 
tain. heart. 

2. Ilma. 9. The Amber Witch. 
8. The Mill-wheel. 10. My own my guiding 
4. Courtly Dove. star. 
5. L’Ardita. 11. The Fisher Girl. 
6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 


Price 3s. BACH. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


—<—>== 
Music and Musical Instruments. — April Sale ; 
M ESs8s. PUTTICK & SIMPSON will Sel] 
Auction at their House, 47, Leicester-square Ww by 
Saturday, April 24th, a collection of Music ; also M rC., on 
struments, numerous modern Pianofortes, Harmonime 
Violins, Violoncellos, by Cremona and other makers Woe, * 
the instruments of the late Mr. George Purday, Catalogue 
, on 


application. 

w= PIANOS and HARMON 
' Pricr’s Patent).—These Instruments inyi 

winter, when the coldness of the keys of all others 

ey uncomfortable, if not painful, to m, 

children. 





IUMS (G. 
te playing j 
makes it am 
any, especially 
They encourage practice and facilitate executi 
warmth rising from two small hot-water pong pA 4 
diameter of a wine-glass, hidden under their ends, easily hay An 
and giving a temperature never above “blood heat.” pe» = 
aging ‘‘ summer heat” for three hours. — 
Comfort and perfect suppleness of hands are thus ensured: 
practice becomes inviting ; pupils willing ; the master’s tim: 
economised; progress uninterrupted ; general Playing = 
able; and the Piano an article of unmixed pleasure. ead tan 
useful, when, in winter, from the absence of outdoor oe 
ments, it is most wanted, but is now most avoided. noe 
“ Lape ae ge ey is Ts applicable to Harmoniums: 
he cold air rising from the keys being shut a 
being —— instead. . rs Of, ands warm sir 
A thermometer bulb inserted in a key shows 
warmth below “‘ summer heat,” injurious neither Some 
gine, whilst the —— of one near the wires and action of 
»ianos remains stationary. The tone andm i 
fore not affected. 7 ea 
These advantages, and a great saving in fires, ma’ 
at the cost of a little warm water peer | very trifling po 
The warmed Piano—warmth, tone, and action guaranteed— 
may be tested by the trade with thermometers ; and, made b 
the London Pianoforte Company, may be had at the Patentee'’s 
184, Regent-street, from 25 Guineas upwards, as well as warmed 
Harmoniums at the usual prices. Pianos and Harmoniums ad- 
justed with the Warmers, £3 10s. ; Licences to **make or alter,” 
£1 per instrument. An Organ Manual, by Messrs. Hill, Euston- 
road, way be seen so adjusted. Directions, drawings, and par- 
ticulars sent at request. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 


150, REGENT STREET, LONDON, W.; 
59, BOLD STREET, LIVERPOOL. 


Illus- 





JUST PUBLISHED. 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


COMPOSED BY 


Cc. E. WILLING, 


OrnGANIsT OF THE FouxpuInc, AND LATE OF ALL SAINTS, 
Marcaret Srrest. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


CRAMER & CO. LIMITED, 201, Regent Street, W- 


E WwW s oo N G 5&8. 


PS 8 
The Story of a very Naughty Boy ........Leigh 3 
When my thirsty Soul I steep ....T. M. Mudie 3 
Lime Trees by the River G. A. Macfarren ; 
Star Crowns of Heaven ..........-.Tiddemann 
_ eee . Rosa Barton 3 
Cramer & Co. Limited, 201, Regent-street, W. 


EW PIANOFORTE PIECES: 





seeeee 


o 
scoooon 




















Loxpox: ORAMER & OO, LIMITED, 201, Rucaxt Stazst. 


‘As a beam on the face of the waters... R. Harvey 3 : 
Go where glory waits thee .,........ -. Ditto..+- : : 
Rockstro’s Trois Pens6es ........eeeeeeeeeerers 

Cramer & Co. Limited, 201, Regent -street, wW. 

Printed ani published by James Swirt, of No. 55, 

Jden square, in the County of Middlesex, at the 
sffice of wire & Co., 55, King street aforesaid. —F. 146, 
Aprit 16th, 1869. 








